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Jazz Criticism ( *) 
 
*** 
 
Charles Delaunay: A propos de critique, in: Jazz Hot, ***, p. 11 
 
LeRoi Jones: Critica de jazz e ideología, in: Jazzband, 1/3 (no year), p. 6-11 (F) 
 
siehe auch unter bekannten Kritikernamen! 
 
R.W.S. Mendl: The Dislike of Jazz Music, in: R.W.S. Mendl: The Appeal of Jazz, London 1927 [book], p. 
60-75 (F) 
 
George Frazier: Swing Critics, in: Jazz Hot, 2/10 (Jul.1936), p. 3-6 (F: Hugues Panassié, Marshall 
Stearns, Joost van Praag, Helen Oakley, John Hammond, Henk Niesen) [digi.copy] 
 
Leonard Hibbs: You've Got Leonard Feather All Wrong! An Open Letter to John Hammond, in: Rhythm, 
Sep.1936, p. 28 (F) 
 
Ted Locke: Critic Who Can't Lay Eggs Takes A 'Poke' at Down Beat's Editors. "Critics Don't Have to Know 
How To Play to Criticize Musicians", in: Down Beat, 5/12 (Dec.1938), p. 6-7 (F) 



 
Roger Pryor Dodge: Consider the Critics, in: Roger Pryor Dodge: Hot Jazz and Jazz Dance, Collected 
Writings, 1929-1964, New York 1995 [book], p. 44-74 (F; Reprint aus: Jazzmen, 1939) 
 
Bob White: How to Be a Jazz Critic. "Stir" Haircut Plus Sneer at Goodman Equals a 'Critic', in: Down Beat, 
7/15 (1.Aug.1940), p. 9, 20 (F) 
 
Ted Locke: Ted Locke Gets Off on Criticism. Says Most Jazz Critics Are Not Qualified, in: Down Beat, 8/4 
(15.Feb.1941), p. 8, 18 (F) 
 
James Higgins: Trouble, Trouble Everywhere, in: Jazz Information, 2/15 (21.Mar.1941), p. 13-15 (F) 
 
Grover Sales Jr.: Chords and Discords. 'Fearless (Hurricane In a Sewer) Frazier Is No Longer Amusing', 
in: Down Beat, 8/13 (1.Jul.1941), p. 18 (letter) 
 
NN: Hecklers to be Welcomed at Jam Session of 'Critics', in: Down Beat, 8/13 (1.Jul.1941), p. 13 (F) 
 
Mike Levin: Separating the Righteous Jazz. Critic Proposes to View Records According to Grouping on 
Styles, in: Down Beat, 9/9 (1.May 1942), p. 14 (F) 
 
D. Leon Wolff: Remarkable Diary Shows Evolution of Jazz Critic, in: Down Beat, 10/2 (15.Jan.1943), p. 12 
(F: satirical essay) [digi.copy] 
 
NN: Times' Taubman Trips Over Condon's Guitar, in: Down Beat, 11/1 (1.Jan.1944), p. 2 (F) 
 
NN: Writer Dies As His Story Is Published, in: Down Beat, 11/10 (15.May 1944), p. 16 (F/O: critic Charles 
Vinal) 
 
NN: Frump Proves He's No Bump Off a Log, in: Down Beat, 11/11 (1.Jun.1944), p. 2 (F: jazz musician 
Barsley Frump as critic) 
 
D. Leon Wolff: Wolff Laments Antique Opinions of Disc Critics Who Spurn New Waxings, in: Down Beat, 
11/16 (15.Aug.1944), p. 9 (F) 
 
Roger Pryor Dodge & Ernest Borneman: Jazz Critic Looks at Anthropologist, in: Roger Pryor Dodge: Hot 
Jazz and Jazz Dance, Collected Writings, 1929-1964, New York 1995 [book], p. 126-140 (F/letters; 
Reprint aus: The Record Changer, Oct.1944) 
 
Ernie Anderson: Critics on the Canvas, in: Jazzette, 1/4 (Mar/Apr.1945), p. 3-4 (F) 
 
Catherine Jacobson: See Here, Mr. Miller. "Od Lob" states Mr. Paul Eduard Miller, meaning Ad Lib. This 
Yearbook Yogi Murders Jazz in a Recent Lecture at Northwestern University, in: The Jazz Session, 
May/Jun.1945, p. 22-24 (F: ironical review of lecture) 
 
Marti Goodrich: Criticizing the Critics, in: The Jazz Session, May/Jun.1945, p. 18, 30 (F) 
 
George Avakian: Word 'Jazz' Kicked Around Too Freely, in: Down Beat, 12/12 (15.Jun.1945), p. 10, 12 (F) 
 
Jacqueline Temple: Chords and Discords. Clarify Jazz, in: Down Beat, 12/12 (15.Jun.1945), p. 10 (letter) 
 
Catherine Jacobson: The Inside Story of Paul Eduard Miller's Main Currents of Jazz, in: The Jazz 
Session, Jul/Aug.1945, p. 14-16 (F: ironical report on Miller) 
 
Ernest Borneman: The Musician and the Critic. Antropologist Looks at Ideological Differences Between 
Critics and Musicians and Suggests Bridging the Gap, in: The Jazz Record, #36 (Sep.1945), p. 9-10 (F) 
 



Roger Pryor Dodge: Consider the Critics, in: Frederic Ramsey, Jr. & Charles Edward Smith (Hgg.): 
Jazzmen, London 1958 [book; Reprint, O: New York 1946], p. 301-342 (F) 
 
Bob Fairley: Confound Their Criticism, in: Pickup, 1/1 (Jan.1946), p. 13-14 (F) 
 
Willie Weed: Barry Gray's Nite Life Career Ends, But Quick!, in: Down Beat, 13/4 (11.Feb.1946), p. 2 (F) 
[digi.copy] 
 
Charles Delaunay: A propos de critique, in: Jazz Hot, 12/6 (Apr.1946), p. 11 (F) 
 
Gene Norman: Facts & Filosophies From Norman's Notebook, in: Hollywood Note, 1/4 (Jun.1946), p. 15 
(F) 
 
Jack Stine: Stineway, in: Pickup, 1/7 (Jul.1946), p. 4-5 (F: jazz criticism) 
 
Bill Gottlieb: Delaunay on First Visit to America. Completing Fifth Edition of Hot Discography, in: Down 
Beat: 60 Years of Jazz, Milwaukee 1995 (Hal Leonard Corp.) [book], p. 59-61 (F/I; Reprint aus DB, 
26.Aug.1946) 
 
Horst Lippmann: Jazzkritikertagung in Brüssel, in: Jazz Club News, #15/16 (Nov/Dec.1946), p. 23 (F) 
 
Boris Vian: Le jazz et sa critique, in: Boris Vian: Autres écrits sur le jazz. Tome 2, Paris 1982 [book: 
Christian Bourgois Éditeur], p. 327-332 (F; Reprint, from Dec.1946); German translation, as: "Der Jazz 
und seine Kritik", in: Boris Vian: Stolz und Vorurteile. Schriften, Glossen und Kritiken über Jazz, Wien 
1990 [book], p. 164-170 (F) 
 
Ernest Borneman: The Jazz Cult. Intimate Memoirs of an Acolyte, in: Harper's Magazine, 194/1161 
(1947), p. 141-147 (F); part 2: War Among the Critics, in: Harper's Magazine, 194/1162 (1947), p. 261-273 
(F) [xerox-wk] 
 
NN: Un événement, Jazz 47 est paru!, in: Jazz Hot, 13/14 (1947), p. 1 (F) 
 
Charles Delaunay: Le jazz et la critique, in: Jazz Hot, 13/16 (Sep.1947), p. 8-9 (F) 
 
Barry Ulanov: Critics and Criticism. Critic Ulanov takes exemption to the views of some prominent jazz 
critics, in: Metronome, 63/12 (Dec.1947), p. 19, 32-35 (F) 
 
Colleen Hoefer: Wayward Jazz Journals Type Cats as Neurotic, in: Down Beat, 15/3 (11.Feb.1948), p. 19 
(F: fight between moldy figs and beboppers) 
 
Lucien Malson: La recherche de la vérité, in: Jazz Hot, #20 (Feb.1948), p. 5 (F: Robert Goffin) 
 
Charles Delaunay: De la critique. Les partisans, in: Jazz Hot, #21 (Mar.1948), p. 10-11 (F); erratum, in: 
Jazz Hot, #22 (Apr.1948), p. 11 
 
J. Martin: Kritik den Kritikern, in: British Forces Network, #3 (1949) 
 
"Carolus": The Jazz Authority and The Musician, in: Jazz Journal, 2/1 (Jan.1949), p. 5, 11 (F) [digi.copy] 
 
Boris Vian: Le critique de jazz, in: Jazz News [France], #3 (Mar.1949), p. 5 (F); Reprint, in: Boris Vian: 
Autres écrits sur le jazz. Tome 2, Paris 1982 [book: Christian Bourgois Éditeur], p. 25-27 (F); Dutch 
translation, as: De jazzcriticus, in: Boris Vian: Over jazz. Teksten 1946-1958, Amsterdam 1984 [book: Van 
Gennep], p. 38-40 (F); German translation, as: Die Jazzkritik, in: Boris Vian: Rundherum um Mitternacht. 
Schriften, Glossen und Kritiken über Jazz, Wien 1989 [book], p. 137-139 (F) 
 
Charles Delaunay: An Attack on Critical Jabberwocky, in: The Record Changer, 8/3 (Mar.1949), p. 13-14 
(F); response by Rudi Blesh, in: The Record Changer, 8/4 (Apr.1949), p. 9 (F) 



 
NN: Lightly and Politely. 50. Selected Reeading for Critic and Their Critics, in: Jazz Journal, 2/7 (Jul.1949), 
p. 11 (F) [digi.copy] 
 
Jack Martin: Kritik den Kritikern, in: Anglo-German Swing Club News Sheet, #3 (Oct.1949) (F); reprint, in: 
Horst Ansin & Marc Dröscher & Jürgen Foth & Gerhard Klußmeier (eds.): Anglo-German Swing Club. Als 
der Swing zurück nach Hamburg kam... Dokumente 1945-1952, Hamburg 2003 [book: Dölling und Galitz 
Verlag], p. 90-91 (F) [digi.copy] 
 
NN: A propos des critiques de jazz, in: Jazz News [France], #7 (Oct.1949), p. 21 (F) 
 
Boris Vian: Les grosses figures. Gugusse Peine-a-scier, père de la critique de Jazz a des doutes sur le 
Bibope..., in: Jazz News [France], #8 (Nov.1949), p. 4 (F) 
 
Charles Delaunay & André Hodeir & Boris Vian: Les bulles du pape. Improvisation collective dans le style 
sacré sur des thèmes de M. Panassié connu en critique sous le nom de S.S. Hughes Ier, Pape du Jazz, 
in: Jazz Hot, #special (Jan.1950), p. 22-23 (F/Glosse) 
 
Erik Wiedemann: Kritikerporträtt. 14. Harald Grut, in: Orkester Journalen, 18/1 (Jan.1950), p. 14 (F) 
 
John S. Wilson: Charges Against Jazzmen 'Bear Unpleasant Truth', in: Jazz Beat, 27.Jan.1950), p. 1-2 (F 
über Artikel Robert Sylvesters in der Daily News) 
 
Pierre Leroux & André Hodeir: Style d'abord, in: Jazz Hot, #40 (Jan.1950), p. 15 (letters on jazz 
criticism/research) 
 
Lucien Malson: L'Écolution de la critique, in: Jazz Hot, #42 (Mar.1950), p. 1-19 (F) 
 
Michel Delaroche [alias Boris Vian]: Une critique absolue? C'est-y un rêve ou c'en est-y pas un, in: Jazz 
News [France], #9 (Mar.1950), p. 7 (F); Reprint, in:  Boris Vian: Autres écrits sur le jazz. Tome 2, Paris 
1982 [book: Christian Bourgois Éditeur], p. 48-50 (F) 
 
Norman Lineham & Frank Owen Baker: The Ethics of Jazz Criticism, in: Australian Jazz Quarterly, #10 
(Apr.1950), p. 3-4 (F) 
 
Ernest Borneman: Barnum and Ulanov Blues, in: Jazz Journal, 3/11 (Nov.1950), p. 17-18 (F: about Barry 
Ulanov's Metronome article on British vs. American musicians/audience) 
 
Joachim Ernst Berendt: Wie eine Dreschmaschine (Kenton-Kritik), in: Der Spiegel, 5/26 (1951); dazu: 
Leserbrief von P. Schröder, K. Fuchs, K. Nieberstein, in: Der Spiegel, 5/41 (1951), p. 35 (letter) 
 
John Jörgensen & Teddy Leyh & Lars-O- Landén & Gunnar Thorén & "ETord Elfstrom: Kritik av kritiker, in: 
Orkester Journalen, 19/6 (Jun.1951), p. 14-15 (F) 
 
Lucien Malson: La critique jugée, in: Jazz Hot, 18/71 (1952), p. 9 
 
Nat Hentoff: Counterpoint. What Sense Criticism?, in: Down Beat, 19/3 (8.Feb.1952), p. 1 (F) 
 
Pierre Derens: Critiques américains, in: Jazz Hot, #63 (Feb.1952), p. 8, 10 (F) 
 
Lucien Malson: Chroniques de Lucien Malson. Cartes sur Table, in: Jazz Hot, #64 (Mar.1952), p. 9 (F) 
 
Nat Hentoff: Hentoff Exfoliates, in: The Record Changer, 11/4 (Apr.1952), p. 9, 15 (F: response to Orrin 
Keepnews' article in Record Changer, Mar.1952); response by Orrin Keepnews, in: The Record Changer, 
11/4 (Apr.1952), p. 9, 17 (letter) 
 
Olof G. Nilsson: Om kritik I. Kritiken som domstol, in: Orkester Journalen, 20/7 (Jul.1952), p. 15 (F) 



 
Olof G. Nilsson: Om kritik II. Kritiken som vägledning, in: Orkester Journalen, 20/8 (Aug.1952), p. 9 (F) 
 
John A. Denver: Letters to the Editors. In Praise, in: Metronome, 68/9 (Sep.1952), p. 8 (letter: response to 
Barry Ulanov) 
 
Lucien Malson: La critique jugée, in: Jazz Hot, #71 (Nov.1952), p. 9 (F) 
 
Steve Race: The Other Side of the Picture, in: Jazz Journal, 5/11 (Nov.1952), p. 2 (F: about critic Rex 
Harris) 
 
"Seer": Stop the War! Them Cats is Killing Themselves. The disputatious Critics, in: Jazz Journal, 5/12 
(Dec.1952), p. 15, 27 (F: Charles Delaunay vs. Hughues Panassié) 
 
Leonard Feather: Feather's Nest, in: Down Beat, 19/24 (3.Dec.1952), p. 16 (F: about objectivity of 
judgement about jazz) [digi.copy] 
 
André Hodeir: Comment faut-il parler du jazz?, in: Jazz Hot, 19/83 (1953), p. 9-10 
 
Joachim Ernst Berendt: Für und wider den Jazz. Zu den kritischen Betrachtungen von Theodor W. Adorno 
über den Jazz, in: Merkur, 7/9 (#67, 1953), p. 887-890 
 
Lucien Malson: Der Musikwissenschaftler Meyer, in: Jazz Hot, 19/76 (1953), p. 8 
 
NN: Critics Choice, in: Metronome Yearbook (1953), p. 46-49 
 
Hugues Panassié: Cats Have Nine Lives, in: [digi.copy], p. 6, 24 (F: on the fight between Panassié and 
Delaunay) 
 
Nat Hentoff: Counterpoint, in: Down Beat, 20/4 (25.Feb.1953), p. 18 (F: about state of jazz criticism) 
[digi.copy] 
 
Charles Delaunay: "Fire Escape", in: Jazz Journal, 6/3 (Mar.1953), p. 13 (F: on the fight between 
Panassié and Delaunay); response, by Hughues Panassié, in: Jazz Journal, 6/5 (May 1953), p. 25 (letter) 
[digi.copy] 
 
Nat Hentoff: Counterpoint. Letter To Editor From A Mildly Indignant Reader, in: Down Beat, 20/5 
(11.Mar.1953), p. 21 (F) [digi.copy] 
 
Joachim Ernst Berendt: Louis Armstrongs "Original Be-Bop". Eine Glosse zur Jazzkritik in der deutschen 
Presse, in: Jazz Podium, 2/3 (Apr.1953), p. 13-14 (F) [digi.copy] 
 
Barry Ulanov: Ratings, in: Metronome, 69/8 (Aug.1953), p. 34 
 
NN: Brandeis U. To Establish School For Music Critics, in: Down Beat, 20/17 (26.Aug.1953), p. 1 (F) 
 
André Francis: Barry Ulanov à Paris, in: Jazz Hot, #80 (Sep.1953), p. 20 (F) 
 
L. Zenetti: Unsere liebe Not - unsere liebe Kritik, in: Jazz Podium, 2/9 (Sep.1953), p. 6 
 
Nat Hentoff: Counterpoint, in: Down Beat, 20/18 (9.Sep.1953), p. 15 (F: about classical critics writing on 
jazz; Sauter-Finegan, Chet Baker, Gerry Mulligan) 
 
Stanley Dance: Lightly and Politely. Bring It On Home to Grandma, in: Jazz Journal, 6/9 (Sep.1953), p. 11 
(F) 
 
Nat Hentoff: Counterpoint, in: Down Beat, 20/22 (4.Nov.1953), p. 19 (F: about the tough job of critics) 



 
G.F. Quittner: Objective Criticism of Hot Jazz, in: Second Line, 5/11-12 (1954), p. 1-2, 8 
 
R. Dötsch: Wo ist der Maßstab? Das Problem der objektiven Jazzkritik, in: Jazz Podium, 3/1 (Jan.1954), 
p. 12-13 
 
W. Ziefle: Kritisches zu den Kritike(r)n, in: Jazz Podium, 3/2 (Feb.1954), p. 12 
 
Werner Ziefle: Kritisches zu den Kritike(r)n, in: Jazz Podium, 3/2 (Feb.1954), p. 12 (F) [digi.copy] 
 
Joachim Ernst Berendt: Wer Jazzplatten bespricht..., in: Jazz Podium, 3/4 (Apr.1954), p. 19 (F) 
 
Robert Oakes Jordan: Why Do People Write Columns? Reader Asks, in: Down Beat, 21/10 (19.May 
1954), p. 7 (F) 
 
Horst Lippmann: Von musikalischen Idealen, in: Jazz Podium, 3/7 (Jul.1954), p. 16 (F) [digi.copy] 
 
L. Waldick: Aphorismen zum 3. Salon International du Jazz, in: Jazz Podium, 3/7 (Jul.1954), p. 7-9 (F) 
[digi.copy] 
 
Joachim Ernst Berendt: 3. Salon International du Jazz - Kritische Betrachtung des Beitrags "Waldeck", in: 
Jazz Podium, 3/8 (Aug.1954), p. 10 
 
L. Waldeck: 3. Salon International du Jazz - Stellungnahme zu Berendts Kritik, in: Jazz Podium, 3/10 
(Oct.1954), p. 10 
 
Otokar Zak: Intolerance!, in: Jazz Journal, 7/12 (Dec.1954), p. 9 (F: fights between traditionalists and 
modernists) 
 
NN: La tribune de Jazz Hot. La critique, in: Jazz Hot, 21/103 (1955), p. 11-13 
 
Joe Dolci: The Scope of Jazz Criticism, in: Theme, 2/2 (Jan.1955), p. 6-7 (F) 
 
NN: Biographies des collaborateurs farnçais/étrangers, in: Jazz Hot, #97 (Mar.1955), p. 11-13 (F) 
 
Guy Booker: Colored Historians Too Lazy to Write Own History of Jazz; Let Whites Do It, in: Lewis Porter: 
Jazz. A Century of Change. Readings and New Essays, New York 1997 [book: Schirmer], p. 199-201 (F; 
Reprint, from: Philadelphia Tribune, 13.Aug.1955) 
 
Stanley Dance: Lightly and Politely. Criticism, in: Jazz Journal, 8/8 (Aug.1955), p. 8-9 (F) 
 
Henri Bernard & Charles Delaunay & Bobby Jaspar & Kurt Mohr & François Postif: La Tribute de Jazz 
Hot. La critique, in: Jazz Hot, #103 (Oct.1955), p. 11-13 (F) 
 
Stanley Dance: Lightly and Politely. Criticism II, in: Jazz Journal, 8/10 (Oct.1955), p. 32 (F) 
 
Graham Boatfield: Mutiny in the Parlour... A Word to the Critics, in: Jazz Journal, 8/11 (Nov.1955), p. 5 (F) 
 
Joe Brown [Joachim Ernst Berendt]: Der Musiker wird Kritiker, in: Jazz-Echo, Dec.1955, p. 40 (F) 
[digi.copy] 
 
NN: Jazz-News. Deutschland, in: Jazz-Echo, Dec.1955, p. 44 (N: German newspaper reports about jazz 
amateurish) [digi.copy] 
 
Steve Race: Jazz and the Press, in: Melody Maker, 29/1055 (5.Dec.1955), p. 2 (F) [digi.copy] 
 



Albert J. McCarthy: Reflections on Jazz Critics in Search of Culture, in: Jazz Monthly, 2/8 (1956), p. 10-11, 
32 
 
André Hodeir: Le monde du jazz, in: André Hodeir: Hommes et Problèmes du Jazz, Paris 1954 [book: Au 
Portulan, chez Flammarion], p. 17-33 (F) 
 
André Hodeir: The World of Jazz. Conceptions of Criticism, in: André Hodeir: Jazz. Its Evolution and 
Essence, London 1956: Secker & Warburg]; New York 1956 [book: Grove Press]; New York 1961 [book: 
Grove Press/Black Cat], p. 16-20 (F) 
 
D.S. Riddell: Criteria for Critics. A Survey of Jazz Criticism and Development from an Evolutionary 
Standpoint, in: Jazz Monthly, 2/9 (1956), p. 27-29 
 
Erik Wiedemann: Jazz Criticism Today, in: Jazz Monthly, 1/11 (1956), p. 28-30 
 
J. Reddihough: Notes on Jazz Criticism. A Reply to Erik Wiedemann, in: Jazz Monthly, 2/1 (1956), p. 27-
28, 32 
 
John Mehegan: Jazz Criticism, in: Down Beat, 23/18 (1956), p. 12, 38 
 
Max Harrison: Random Reflections on Jazz, in: Jazz Monthly, 2/9 (1956), p. 2-5, 31 
 
NN: La tribune de Jazz Hot. Préjugé et sens critique, in: Jazz Hot, 22/114 (1956), p. 7-9 
 
P. Rossiter: Random Reflections on Jazz, in: Jazz Monthly, 1/12 (1956), p. 27-28 
 
Stanley Dance: Every Tub, in: Jazz Monthly, 2/3 (1956), p. 5-6 
 
W.L. Grossman: The Heart of Jazz, in: Metronome, 72/9 (Sep.1956), p. 22-23 
 
Barry Ulanov: The Judging of Jazz, in: Barry Ulanov: A Handbook of Jazz, New York 1957 [book], p. 137-
142 (F) 
 
E. Towler: Reflections on Jazz Critics - An Opinion, in: Jazz Monthly, 2/11 (1957), p. 9-10 
 
Olaf Hudtwalcker: Ratschläge zur Jazzkritik für einen strebsamen Journalisten, in: Der Drummer, 14/1957, 
p. 1-2 (F) [digi.copy] 
 
R. Atkins: Reflections on Critics. A Reply to Albert J. McCarthy, in: Jazz Monthly, 2/11 (1957), p. 7-8, 31 
 
E. Schmidt-Schultz: Kritik an der Kritik, in: Jazz Podium, 6/1 (Jan.1957), p. 19 (letter) 
 
Leonard Feather: Feather's Nest, in: Down Beat, 24/1 (9.Jan.1957), p. 38, 40 (F: musicians' reactions to 
criticism) [digi.copy]  
 
William Scott: Chords and Discords. No Controversy..., in: Down Beat, 24/1 (9.Jan.1957), p. 4, 6 (letter: 
critics and modern jazz) [digi.copy]  
 
Horst E. Mutterer: Podium Jam Session. Thema: Bewertungsmaßstäbe für Jazzbands, in: Jazz Podium, 
6/3 (Mar.1957), p. 20 (letter) [digi.copy] 
 
Dieter Zimmerle: Grenzen objektiven Urteilsvermögens - Beispiel: Bud Shank, in: Jazz Podium, 6/5 (May 
1957), p. 4-5 
 
NN: Musicmakers. War Among the Critics, in: Jazz Today, 2/4 (May 1957), p. 6 (N) 
 



Joe Brown (= Joachim Ernst Berendt): Jazz Echo Bücherschau. Jazz-Thema Nummer eins. Plattenkritik, 
in: Jazz-Echo, Jun.1957, p. 42-43 (B: Down Beat Record Reviews book) [digi.copy] 
 
Berta Wood & Quincy Jones: Nous avons demandé à un musicien noir de répondre à une journaliste 
blanche: Les noirs ont-ils honte du blues? / Moi pas, in: Jazz Magazine, #29 (Jul/Aug.1957), p. 34-35 (F) 
 
George Wein: The Artist and His Problems. Understanding the Jazz Musician, in: Jazz Today, 2/6 
(Jul.1957), p. 22-23, 26 (F) [digi.copy] 
 
S. Race: What Makes a Jazz Critic?, in: Melody Maker, 14.Sep.1957, p. 7 
 
Bill Russo: A View of Criticism, in: Jazz Review, 1/1 (1958), p. 20-21 
 
D. Gold: Tangents, in: Down Beat, 25/10 (1958), p. 32 
 
G. Frazier: Old Tricks for Young Critics, in: Jazz, #1 (1958), p. 3-9 
 
L. Gottlieb: The Beginning of Method in Jazz Criticism, in: Jazz, #1 (1958), p. 19-26 
 
Leonard Feather: Battle of Jazz. Eggheads vs. Yahoos, in: Jazz Monthly, 4/6 (1958), p. 10-11, 31 
 
Leonard Feather: Meet the Critics, in: Leonard Feather: The New Yearbook of Jazz, New York 1958 
[book: Horizon Press], p. 85-88, 97-98 (F: biographical sketches of critics) 
 
Leonard Feather: What Is Criticism?, in: Down Beat Music '58 (1958), p. 87-90 
 
Martin Williams: Criticism. The Path of the Jazz Critic, in: Down Beat, 25/17 (1958), p. 11, 42 (F); Reprint, 
in: Martin Williams: Jazz in Its Time, New York 1989 [book], p. 229-233 (F) 
 
Nat Hentoff: Counterpoint. Through the Looking Glass. The American Jazz Critic, in: Jazz Monthly, 3/12 
(1958), p. 26-27 
 
S. Race: Tells Stanley Dance: It's the Critics Who Cause the Trouble, in: Melody Maker, 4.Jan.1958, p. 6 
 
George Frazier: Old Tricks for Young Critics, in: Jazz. A Quarterly of American Music, #1 (Oct.1958), p. 3-
8 (F) 
 
Louis Gottlieb: The Beginning of Method in Jazz Criticism, in: Jazz. A Quarterly of American Music, #1 
(Oct.1958), p. 19-26 (F) 
 
William Russo: A View of Criticism, in: The Jazz Review, 1/1 (Nov.1958), p. 20-21 (F) [digi.copy] 
 
Diverse Autoren: Katz and Jammers, in: Jazz Review, 2/1 (1959), p. 14-15 (Reaktionen auf Fred Katz' 
These, keine Jazzkritik sei jemals korrekt) 
 
Graham Boatfield: From the Sidelines, in: Sinclair Traill & The Hon Gerald Lascelles (eds.): Just Jazz 3, 
London 1959 [book: Landsborough Publications], p. 60-69 (F) 
 
Hugues Panassié: The Unreal Jazz, in: Sinclair Traill & The Hon Gerald Lascelles (eds.): Just Jazz 3, 
London 1959 [book: Landsborough Publications], p. 69-74 (F) 
 
Humphrey Lyttelton: Critic v. Musician, in: Sinclair Traill & The Hon Gerald Lascelles (eds.): Just Jazz 3, 
London 1959 [book: Landsborough Publications], p. 36-40 (F) 
 
Ralph Berton: The Strange Case of Henry Pleasants, in: Jazz. A Quarterly of American Music, #4 (fall 
1959), p. 324-331 (F) 
 



Leonard Feather: Critics Don't Lead - They Follow, in: Melody Maker, 3.Jan.1959, p. 5 
 
NN: Katz and Jammers, in: The Jazz Review, 2/1 (Jan.1959), p. 14-15 (F: satirical responses of musicians 
to an alleged quote by Fred Katz that no jazz critics had ever been right) [digi.copy] 
 
Olaf Hudtwalcker: Kleiner Leitfaden für Jazzkritiker, in: Schlagzeug, #17 (Jan.1959), p. 9-10 (F) [digi.copy] 
 
Boll: Är det föt lätt att skriva om jazz?, in: Orkester Journalen, 27/3 (Mar.1959), p. 3 (F) 
 
NN: Down Beat Silver Medal Awards, in: Down Beat, 26/17 (20.Aug.1959), p. 34-35 (listing: awards to 
critics and people behind the music business) 
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