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Evans, Bill (p * real name: William J. Evans; b: 16.Aug.1929, Plainfield/NJ; d: 15.Sep.1980, New York; 
Lexikon: Feather [1958]; Feather [1960]; People [1984]; Companion [1987]; New Grove [1988]; rororo 
[1988]; Reclam [1989]; Dictionnaire [1988,1995]; MusicHound [1999]; Rough Guide [1999]; vertical file: Bill 
EVANS [1979,1983,1991,1997-1998]) 
 
*** 
 
Art Murphy: Bill Evans. The 70's, Ft. Lauderdale o.J. [sheet music] (T: piano solo 
arrangements/transcriptions of "B Minor Waltz"; "Song for Helen"; "Maxine"; "Remembering the Rain"; 
"For Nenette"; "Laurie"; "We Will Meet Again"; "Your Story") 
 
Bill Evans: Bill Evans 3, Fort Lauderdale o.J. [sheet music] (T: piano solo transcriptions of "Peri's Scope"; 
"Re: Person I Knew"; "Tune for a Lyrik (Show-Type Tune)"; lead sheet of "Peace Piece"; "N.Y.C.'s No 
Lark"; "A Simple Matter of Conviction"; "These Things Called Changes"; "Prologue"; "Story Line"; 
"Epilogue"; "Funkalero"; "The Two Lonely People"; "Children's Play Song"; "34 Skidoo"; "Walkin' Up") 
 
Bill Evans: Bill Evans Plays, Ft. Lauderdale o.J. [sheet music] (T: piano solo transcriptions of "Turn Out 
the Stars"; "One for Helen"; "Orbit"; "Only Child"; "Who Can I Turn To (When Nobody Needs Me)"; lead 
sheet of "Funny Man") 
 
Don DeMichael: Bill Evans, in: Bill Evans: Bill Evans Plays, Ft. Lauderdale o.J. [sheet music], p. 2-3 (F) 



 
Peter Dreyfuss: Bill Evans 4, Ft. Lauderdale o.J. [sheet music] (T: piano solo transcriptions of "Waltz for 
Debbie"; "Turn Out the Stars"; "One for Helen"; "Time Remembered") 
 
Bill Evans: Improvisation in Jazz, in: Tom Piazza: Setting the Tempo. Fifty Years of Great Jazz Liner 
Notes, New York 1996 [book], p. 345-346 ("I"; Reprint, of the liner notes to Miles Davis: "Kind of Blue" 
from 1959); Reprint, in: Robert G. O'Meally (ed.): The Jazz Cadence of American Culture, New York 1998 
[book: Columbia University Press], p. 269-270 ("I") 
 
Martin Williams: Bill Evans. Everybody Digs Bill Evans, in: Jazz Review, 2/9 (1959), p. 35/36 (R) 
 
Nat Hentoff: Introducing Bill Evans, in: Jazz Review, 2/9 (1959), p. 26-28 
 
J. McKinney: Giants in Jazz. Bill Evans, in: Metronome, 76/1 (Jan.1959), p. 20/34 
 
Ralph J. Gleason: Bob Brookmeyer & Bill Evans - "The Ivory Hunters" (United Artists), in: Down Beat, 
26/24 (26.Nov.1959), p. 48, 50 (R) 
 
Eric T. Vogel: Keine Beeinflussung - Keine Versprechungen. Bill Evans, in: Jazz Podium, 8/12 (Dec.1959), 
p. 284 
 
Alain Gerber: Bill Evans - "Trio 65", in: Les Cahiers du Jazz, #13 (no date: 1960s), p. 103-105 (F/R) 
 
D. Lahm: Bill Evans. Portrait in Jazz, in: Jazz Review, 3/6 (1960), p. 25-26 (R) 
 
Don Heckman: Bill Evans. Portrait in Jazz, in: Jazz Review, 3/7 (1960), p. 18 (R) 
 
F. Manskleid: Entrevue avec Bill Evans, in: Jazz Hot, #151 (Feb.1960), p. 20-21, 23 (F/I) 
 
Félix Manskleid: Entrevue avec Bill Evans, in: Jazz Hot, #151 (Feb.1960), p. 20-21, 23 (I) 
 
J. Batten: Bill Evans at the Town Tavern, in: Coda, 3/3 (Jul.1960), p. 4-5 (C) 
 
Don DeMichael: Bill Evans - "Portrait in Jazz" (Riverside), in: Down Beat, 27/19 (15.Sep.1960), p. 24, 26 
(R) 
 
Don Nelson: Bill Evans, in: Down Beat: 60 Years of Jazz, Milwaukee 1995 (Hal Leonard Corp.) [book], p. 
114-117 (F/I; Reprint aus DB, 1.Sep.1960) 
 
Burt Korall: Background Music, in: Metronome, 77/10 (Oct.1960), p. 48 
 
Don Nelsen: Bill Evans, in: Down Beat, 27/25 (8.Dec.1960), p. 16-18 (F/I) 
 
Eric T. Vogel: Bill Evans Trio - "Portrait in Jazz" (Riverside), in: Jazz Podium, 9/12 (Dec.1960), p. 286 (R) 
[digi.copy] 
 
Horst Lippmann: Bill Evans - "Everybody Digs Bill Evans" (Riverside); "Portrait in Jazz" (Riverside), in: 
Jazz Podium, 9/12 (Dec.1960), p. 282-285 (R) [digi.copy] 
 
Tedddy Leyh: Kritisches Mosaik. Frische Brise, in: Jazz Podium, 10/8 (1961), p. 199 
 
Demètre Ioakimidis: Bill Evans... Ou l'art pour l'art, in: Jazz Hot, #161 (Jan.1961), p. 14-17 (F) 
 
John S. Wilson: Bill Evans - "Explorations" (Riverside), in: Down Beat, 28/11 (25.May 1961), p. 28, 30 (R) 
 
Gene Lees: Bill Evans (Trio). Village Vanguard. New York City, in: Down Beat, 29/27 (1962), p. 40/42 (C) 
 



Gene Lees: Inside the New Bill Evans Trio, in: Down Beat, 29/29 (1962), p. 24-26 
 
Martin Williams: Bill Evans - Sunday at the Village Vanguard, in: Down Beat, 29/5 (1962), p. 32 (R) 
 
Martin Williams: Bill Evans, Introspect, in: Martin Williams: Jazz Masters in Transition, 1957-1969, New 
York 1970 [book], p. 67-68 (R: Sunday at the Village Vanguard; Reprint aus: Down Beat, 1962) 
 
John S. Wilson: Divergent Paths Stem From jazz Source. Bobby Short and Bill Evans Appearing at 
Different Clubs. Both Pianists Were Followers of Earl Hines Originally, in: New York Times, 28.Mar.1962, 
p. 33 (C) [digi.copy] 
 
Pete Welding: Bill Evans & Jim Hall - "Undercurrent" (United Artists 14003), in: Down Beat, 29/29 
(22.Nov.1962), p. 30, 32 (R: 5 stars); reprint, in: Down Beat, 72/1 (Jan.2005), p. 86 (R) [digi.copy] 
 
Stanley Dance: Conversations with Myself, in: Jazz, 2/8 (1963), p. 26 
 
Whitney Balliett: Evans vs. Evans, in: Whitney Balliett: Such Sweet Thunder. 49 Pieces on Jazz, 
Indianapolis 1966 [book: Bobbs-Merrill], p. 80-84 (F; reprint from 1963); Reprint, in: Whitney Balliett: 
Collected Works. A Journal of Jazz 1954-2000, New York 2000 [book: St.Martin's Press], p. 195-197 (F) 
 
Horst Lippmann: Pianorama. Bill Evans & Jim Hall - "Undercurrent" (Fontana), in: Jazz Podium, 12/10 
(Oct.1963), p. 218, 220 (R) [digi.copy] 
 
Leonard Feather: Bill Evans - "Conversations with Myself" (Verve), in: Down Beat, 30/28 (24.Oct.1963), p. 
26 (R) 
 
NN: [News], in: Jazz Podium, 12/10 (Oct.1963), p. 208 (N: with Roland Kirk) [digi.copy] 
 
NN: Jazzmen of the Year. Bill Evans, in: Down Beat Music'64, 1964, p. 15 
 
John S. Wilson: Bill Evans - "The V.I.P. Theme Plus Others" (MGM), in: Down Beat, 31/1 (2.Jan.1964), p. 
24 (R) 
 
Robert H. Barnes: Chords and Discords. On Experiments and Conversations, in: Down Beat, 31/2 
(16.Jan.1964), p. 4 (letter) 
 
J. Hutton: Bill Evans - If Tatum Were Alive He'd Be Here, in: Melody Maker, 20.Jun.1964, p. 7 
 
Don DeMichael & Pete Welding: Bill Evans - "Portrait in Jazz" (Riverside), in: Down Beat, 31/21 
(16.Jul.1964), p. 24 (R) 
 
Don DeMichael: Bill Evans - "Trio 64" (Verve), in: Down Beat, 31/24 (27.Aug.1964), p. 26 (R) 
 
L. Bunker: Everybody Digs Bill Evans, in: Melody Maker, 22.Aug.1964, p. 16 
 
Ben S. Page: Chords & Discords. Bill Evans, Indeed!, in: Down Beat, 31/25 (10.Sep.1964), p. 8 (letter); 
responses, by Robert Faulkner, Charles C. Sords, Mark Doyle, in: Down Beat, 31/28 (22.Oct.1964), p. 6, 8 
(letters) 
 
Dan Morgenstern: Bill Evans. The Art of Playing, in: Down Beat, 31/28 (22.Oct.1964), p. 14-16 (F/I); 
Reprint, in: Down Beat, 61/12 (Dec.1994), p. 46-47 (F/I); Reprint (excerpt), in: Down Beat, 66/7 (Jul.1999), 
p. 68 (F/I); reprint, in: Dan Morgenstern: Living with Jazz. A Reader, New York 2004 [book: Pantheon], p. 
236-242 (F/I); responses, by Stanley Spector, Jack Stock, in: Down Beat, 31/31 (3.Dec.1964), p. 6 
(letters); response, by Remo Rau, in: Down Beat, 31/32 (17.Dec.1964), p. 6 (letter); rsponse, by Lester 
Hooper, in: Down Beat, 32/2 (28.Jan.1965), p. 8 (letter) 
 
François René Cristiani: Evans à Comblain. Un piano perfect, in: Jazz Hot, #202 (Oct.1964), p. 5 (I) 



 
Leonard Feather: Blindfold Test. Bill Evans, part 1, in: Down Beat, 31/28 (22.Oct.1964), p. 34 (BT: 
Friedrich Gulda: "A Night in Tunesia"; Don Friedman: "In Your Own Sweet Way"; John Coltrane: "Tunji"; 
Miles Davis: "I Fall in Love Too Easily"; Oscar Peterson: "A Wonderful Guy"; Cecil Taylor: "Trance"); part 
2, in: Down Beat, 31/29 (5.Nov.1964), p. 29 (BT: Jeremy Steig: "What Is This Thing Called Love"; 
Thelonious Monk: "Darkness on the Delta"; Bill Evans: "More"); reprint (Italian translation), in: Ritmo, #796 
(Jul/Aug.2005), p. 47-50 (BT); part 2, in: Ritmo, #797 (Sep/Oct.2005), p. 47-50 (BT) 
 
Robert Shelton: Jazzman and Singing Poet Share Stage. Bill Evans Unveils His 'Space-Age Piano'. Views 
of Oscar Brown  Emerge in Verses, in: New York Times, 12.Oct.1964, p. 36 (C) [digi.copy] 
 
Nat Hentoff: Caught in the Act. Bill Evans Trio, Cafe au Go Go, New York City, in: Down Beat, 31/29 
(5.Nov.1964), p. 17, 31 (C) 
 
Leonard Feather: Herbie Mann & Bill Evans - "Nirvana" (Atlantic), in: Down Beat, 31/31 (3.Dec.1964), p. 
23-24 (R) 
 
Bill Evans: Bill Evans Piano Solos, New York 1965 [sheet music] (T: piano solo arrangements of 
"Fudgesicle Built for Four"; "Interplay"; My Bells"; "Time Remembered"; "Very Early"; "Waltz for Debby") 
 
C. Lenissois & P. Lattes: Bill Evans à l'O.R.T.F., in: Jazz Hot, 30/207 (1965), p. 6 (C) 
 
J.-L. Ginibre: Il parle, le trio dont on parle, in: Jazz Magazine, #116 (1965), p. 28-33 
 
John Mehegan: Bill Evans. An Intervciew, in: Jazz, 4/1 (1965), p. 5-7, 22-23 
 
NN: Bill, in: Sound & Fury, 1/1 (1965), p. 19-21 (Foto-Essay) 
 
Philippe Carles: Concert. Double Six et simple trois (Trio de Bill Evans à Paris), in: Jazz Magazine, #116 
(1965), p. 51 (C) 
 
Bob Dawbarn: Lighter Side of Bill Evans, in: Melody Maker, 30.Jan.1965, p. 12 (R: Trio'64) 
 
M. Hennessey: Paris Report: Evans the Jazz, in: Melody Maker, 27.Feb.1965, p. 12 
 
NN: Bill Evans Trio Gasses Paris, in: Melody Maker, 20.Feb.1965, p. 5 
 
Bob Dawbarn: Paying Hommage in the Gloom at Ronnie's (Bill Evans Trio), in: Melody Maker, 
13.Mar.1965, p. 6 (C) 
 
Claude Lenissois & Pierre Lattes: Bill Evans à l'O.R.T.F.: Lenissois et Lattès pas d'accord, in: Jazz Hot, 
#207 (Mar.1965), p. 6 (C) 
 
R. Scott: Table Reserved for Pianist Only, in: Melody Maker, 20.Mar.1965, p. 6 
 
Michael Garrick: Restored to Life - by te Bill Evans Trio, in: Crescendo, 3/9 (Apr.1965), p. 25 (F) 
 
Les Tomkins: A Group Dialogue featuring the Bill Evans 3, in: Crescendo, 3/10 (May 1965), p. 28-30 (F/I 
with Bill Evans, Chuck Israels, Larry Bunker) 
 
John A. Tynan: Natural Flow. The Bill Evans Trio, in: Down Beat, 32/13 (17.Jun.1965), p. 20-21 (F/I with 
Bill Evans, Chuck Israels, Larry Bunker); Reprint in: Down Beat, 56/9 (Sep.1989), p. 74 
 
John S. Wilson: Bill Evans - "Trio '65" (Verve), in: Down Beat, 32/15 (15.Jul.1965), p. 32 (R); responses, 
by Kenneth Bluford, Jimmie D. Newell, in: Down Beat, 32/17 (12.Aug.1965), p. 8 (letters); responses, by 
Charles C. Sords, C.E. Fox, Gerald L. Priesing, Sam Chell, Chuck Israels, in: Down Beat, 32/18 



(26.Aug.1965), p. 10, 12 (letters); response, by Gerald Grable, in: Down Beat, 32/20 (23.Sep.1965), p. 15 
(letter) 
 
Don Nelsen: Chords & Discords. Setting a Record Straight, in: Down Beat, 32/25 (2.Dec.1965), p. 8 
(letter: Jimmy Giuffre about Bill Evans) 
 
Bill Evans: Piano Themes by Bach, Chopin, Scriabin, Granados, Faure, Ogerman, New York 1966 [sheet 
music] (T: piano solo arrangements of "Blue Interlude"; "Elegia"; "Valse"; "Prelude"; "Pavane"; 
"Granados") 
 
Dan Morgenstern: The Art of Playing, in: Bill Evans: Piano Themes by Bach, Chopin, Scriabin, Granados, 
Faure, Ogerman, New York 1966 [sheet music], p. 20-21 (F/I) 
 
John S. Wilson: Bill Evans Plays Town Hall Debut. Pianist, a 'Jazz Romantic', Backed by Instrumentalists, 
in: New York Times, 22.Feb.1966, p. 15 (C) [digi.copy] 
 
Dan Morgenstern: Caught in the Act. Bill Evans, Town Hall, New York City, in: Down Beat, 33/7 
(7.Apr.1966), p. 35 (C) 
 
Michael Zwerin: "Bill Evans Trio with Symphony Orchestra" (Verve), in: Down Beat, 33/8 (21.Apr.1966), p. 
34 (R) 
 
Robert Shelton: Park Shows Given by Monk and Evans, in: New York Times, 23.Aug.1966, p. 33 (C) 
[digi.copy] 
 
B. Houston: Bill Enveloped by Strings , in: Melody Maker, 22.Oct.1966, p. 14 (R: Trio with Symphony 
Orchestra, Nirvana mit Herbie Mann) 
 
Keith Knox: Bill Evans. An Introduction, in: Jazz Monthly, 12/8 (Oct.1966), p. 5-7 (F) 
 
Marian McPartland: Bill Evans & Jim Hall - "Intermodulation" (Verve), in: Down Beat, 33/24 (1.Dec.1966), 
p. 33 (R) 
 
Dan Morgenstern: Caught in the Act. Bill Evans, in: Down Beat, 1967 (C); reprint, in: Dan Morgenstern: 
Living with Jazz. A Reader, New York 2004 [book: Pantheon], p. 447 (C) 
 
Ed.: Evans film has fresh view of jazz teaching, in: Down Beat, 34/25 (1967), p. 9 
 
Leonard Feather: Bill Evans, Milano 1968 [record booklet] (F) 
 
Bob Dawnbarn: More Piano Conversations from Evans, in: Melody Maker, 9.Mar.1968, p. 14 (R: Further 
Conversations with Myself) 
 
Harvey Siders: Quotet. Are There Too Many Jazz Records Flooding the Market?, in: Down Beat, 35/11 
(30.May 1968), p. 16 (short I) 
 
Leonard Feather: Blindfold Test. Bill Evans, in: Down Beat, 35/9 (2.May 1968), p. 31 (BT: Don Ellis: "Open 
Beauty"; Clare Fischer: "I'm Beginning to See the Light"; Duke Pearson: "Scrap Iron"; Friedrich Gulda: 
"Prelude"; Buddy Rich: "Standing Up in a Hammock"; Dick Hyman: "Up, Up & Away"; Herbie Hancock: 
"Cantaloupe Island") 
 
Sammy Mitchell: Caught in the Act. John Handy/Bill Evans, Both/And, San Francisco, in: Down Beat, 
35/10 (16.May 1968), p. 34 (C) 
 
S. Holroyd: Bill Evans. I Came Along the Right Time, in: Melody Maker, 29.Jun.1968, p. 11 
 
Frank Everett: Bill Evans Talking, in: Jazz Journal, 21/8 (Aug.1968), p. 8-10 (I) 



 
Brian Priestley: Bill Evans. Ronnie Scott Club, London, in: Down Beat, 35/21 (17.Oct.1968), p. 32 (C) 
 
Marian McPartland: Bill Evans, in: Down Beat, 35/21 (17.Oct.1968), p. 39 (F/I/T: "Very Early") 
 
Alain Gerber: Bill Evans. Universel et controversé, part 1, in: Jazz Magazine, #173 (1969), p. 40-44, 67; 
part 2: Defense et illustration de Bill Evans, in: Jazz Magazine, #174 (1969), p. 36-39, 60 
 
Martin Williams: Evans at Montreux, in: Martin Williams: Jazz Masters in Transition, 1957-1969, New York 
1970 [book], p. 269-271 (R; Reprint aus: new York Times, 5.Jan.1969) 
 
Martin Williams: The Jazz Hit of Montreux, in: New York Times, 5.Jan.1969, p. D24 (R) [digi.copy] 
 
Owen Cordle: Chords & Discords. Jazz in Raleigh, in: Down Beat, 36/2 (23.Jan.1969), p. 8 (letter/C) 
 
Owen Cordle: Chords & Discords. Jazz in Raleigh, in: Down Beat, 36/2 (23.Jan.1969), p. 8 (C/letter) 
 
NN: Ellington, Bill Evans Win Grammy Awards, in: Down Beat, 36/9 (1.May 1969), p. 13 (N) 
 
Don DeMichael: Bill Evans - "What's New" (Verve), in: Down Beat, 36/24 (27.Nov.1969), p. 19 (R) 
 
Jim Franksen: Bill Evans, in: Jazz & Pop, 8/11 (Nov.1969), p. 14-19 (I) [digi.copy] 
 
M. Savy: Bill Evans à Londres, in: Jazz Hot, 36/258 (1970), p. 11 (C) 
 
Leonard Feather: Blindfold Test. Bill Evans, part 1, in: Down Beat, 37/11 (28.May 1970), p. 26 (BT: Jack 
Wilson: "Night Creature"; John Klemmer: "Here Comes the Child"; Oscar Peterson: "Who Can I Turn To"; 
Roberta Flack: "Hey, That's No Way to Say Goodbye"; Fourth Way: "Blues My Mind"); part 2, in: Down 
Beat, 37/14 (23.Jul.1970), p. 27 (BT: Oliver Nelson: "Requiem"; Count Basie: "Norwegian Wood"; Brute 
Force: "Right Direction") 
 
Doug Ramsey: Bill Evans - "Alone" (Verve), in: Down Beat, 37/17 (3.Sep.1970), p. 24-25 (R) 
 
G. Tirfoin: Bill Evans Trio (Trude Heller Place, New York), in: Jazz Magazine, #193 (1971), p. 52 (C) 
 
Leonard Feather: TV Soundings, in: Down Beat, 38/3 (4.Feb.1971), p. 11 (F: "Profiles in Cool Jazz": Bill 
Evans, Eddie Gomez, Marty Morrell, Gary Burton, Steve Swallow, Sam Brown, Bill Goodwin) 
 
Randi Hultin: MÝte med Bill Evans, in: Jazznytt, (Mar.1971), p. 4-6, 8-9 (F/I) 
 
John S. Wilson: Jazz Works Given by Bill Evans Trio, in: New York Times, 16.May 1971, p. 73 (C) 
[digi.copy] 
 
Sammy Mitchell: Caught in the Act. Bill Evans, El Matador, San Francisco, in: Down Beat, 38/11 (27.May 
1971), p. 31-32 (C) [digi.copy] 
 
Dan Haerle: Music Workshop. Bill Evans' "I Hear a Rhapsody" Solo Transcribed and Annotated, in: Down 
Beat, 38/15 (19.Aug.1971), p. 42-44 (A/T) [digi.copy]; response, by Brian Priestley, in: Down Beat, 38/18 
(28.Oct.1971), p. 8 (letter); response, by Dan Haerle, in: Down Beat, 38/21 (9.Dec.1971), p. 8 (letter) 
 
Doug Ramsey: Bill Evans - "From Left to Right" (MGM), in: Down Beat, 38/15 (19.Aug.1971), p. 22 (R) 
 
M. Savy: Bill Evans Trio (Maison de l'O.R.T.F., Paris), in: Jazz Magazine, #198 (1972), p. 30-31 (C) 
 
NN: Bill Evans - Ellington cop grammy awards, in: Down Beat, 39/8 (1972), p. 9 
 
Brian Priestley: Bill's New Songs, in: Melody Maker, 22.Apr.1972, p. 26 



 
François Postif: Bill Evans, in: François Postif: Jazz Me Blues. Interviews et portraits de musiciens de jazz 
et de blues, Paris 1998 [book: Outre Mesure], p. 333-342 (I; Reprint, from: Jazz Hot, #282, Apr.1972) 
 
NN: Bill Evans, Ellington Cop Grammy Awards, in: Down Beat, 39/8 (27.Apr.1972), p. 9 (N) 
 
NN: Unusual Record Date Joins Evans, Russell, in: Down Beat, 39/13 (20.Jul.1972), p. 10 (short F) 
 
R. Williams: Bill Evans - Montreux II, in: Melody Maker, 21.Oct.1972, p. 48 (R) 
 
M. Watts: Living Time with Evans, in: Melody Maker, 9.Dec.1972, p. 24 
 
Jon Balleras: Bill Evans (Trio). Jazz Showcase, Chicago, in: Down Beat, 40/12 (1973), p. 28 (C) 
 
Evans-Russell Thriller, in: Melody Maker, 20.Jan.1973, p. 43 (R: Living Time) 
 
Uli Olshausen: Star des Bill Evans Trios: Eddie Gomez, in: Jazz Podium, 22/1 (Jan.1973), p. 14-15 (C) 
 
Jon Balleras: Caught In The Act. Bill Evans, Jazz Showcase, Chicago, in: Down Beat, 40/12 
(21.Jun.1973), p. 28 (C) 
 
NN: Evans Slated tiwh NJE, in: Down Beat, 40/19 (22.Nov.1973), p. 11 (short F) 
 
Jon Balleras: Bill Evans - "The Tokyo Concert" (Fantasy), in: Down Beat, 41/20 (5.Dec.1974), p. 18 (R) 
 
A. Dutilh: Les basses de Bill, in: Jazz Hot, 41/316 (1975), p. 18-21 
 
Daniel & Sybille Soutif: Bill Evans. "En vieillissant, je cherche davantage à produire des choses très 
simples", in: Jazz Magazine, #236 (Sep.1975), p. 28-29 (I) 
 
Serge Loupien: Bill Evans Trio (Paris, Maison de Radio France), in: Jazz Magazine, #250 (1976), p. 41 
(C) 
 
Shaw: Bill Evans - Since We Met, in: Down Beat, 43/14 (1976), p. 29-30 (R) 
 
Len Lyons: Bill Evans. New Intuitions, in: Down Beat, 43/5 (11.Mar.1976), p. 12-13, 36-37 (F/I); reprint, in: 
Down Beat, 77/6 (Jun.2010), p. 34-37 (F/I) [digi.copy]; letter, by Donna Shore: Chords & Discords. Evans' 
Words Bring Tears, in: Down Beat, 77/8 (Aug.2010), p. 10 (letter) [digi.copy] 
 
Leonard Feather: Blindfold Test. Teddy Wilson/Bill Evans, in: Down Beat, 43/6 (25.Mar.1976), p. 37 (BT: 
Bill Evans: "Bemsha Swing"; Teddy Wilson: "I Found a New Baby"; Jazz Piano Quartet: "Lover Come 
Back to Me"; Bix Beiderbecke: "In a Mist"; Jess Stacy: "The World Is Waiting for the Sunrise"; Joanne 
Brackeen: "Old Devil Moon"; Chick Corea: "Tones for Joan's Bones") 
 
Steve Lake: Evans Only Knows, in: Melody Maker, 20.Mar.1976, p. 37 
 
Barry Levene (ed.): The Definitive Jazz Festival, London 1977 [sheet music] (T: piano solo arrangements 
of "Two Lonely People" [p. 10-13]; "Waltz for Debbie" [p. 14-16]) 
 
Less: Bill Evans Quintessence, in: Down Beat, 44/20 (1977), p. 26-27 (R) 
 
Len Lyons: Piano Panorama. Insights into the Ivories, in: Down Beat, 44/5 (10.Mar.1977), p. 18 (I) 
 
Paul Wilner: Jazz Pianist. Life on the Upbeat, in: New York Times, 25.Sep.1977, p. NJ17 (F/I) [digi.copy] 
 
George Kanzler Jr.: Bill Evans - "Alone (Again)" (Fantasy), in: Jazz (Magazine) [USA], 2/3 (Spring 1978), 
p. 63-64 (R) 



 
Gilmore: Bill Evans - Alone, in: Down Beat, 45/8 (1978), p. 20-22 (R) 
 
Mark Gridley: Bill Evans, in: Mark Gridley: Jazz Styles, Englewood Cliffs 1978 [book], p. 205-209 (F) 
 
Chip Stern: Newport. McCoy Tyner, Bill Evans, Mary Lou Williams, Philip Catherine, Larry Coryell, Irakere, 
in: Down Beat, 45/15 (7.Sep.1978), p. 22 (C) 
 
Michel Ruppli: Discographie, Bill Evans, in: Jazz Hot, # 353 (Sep.1978), p. 45-47 (D); in: Jazz Hot, # 354 
(Oct.1978), p. 14-18 (D) 
 
Laurent Goddet: Bill Evans ou la récolution tranquille, in: Jazz Hot, # 354 (Oct.1978), p. 7-13 (I) 
 
C.J. Safane: Bill Evans Conversation, in: Jazz Forum, #58 (1979), p. 31-33 
 
Clifford Jay Safane: Bill Evans Conversation, in: Jazz Forum, #58 (1979), p. 31-33 (I) 
 
Kitty Grime: Jazz at Ronnie Scott's, London 1979 [book], p. 27, 54-57, 93-94, 162, 179 (short I) 
 
Lee Jeske: Bill Evans, Trio Master, in: Down Beat, 46/16 (Oct.1979), p. 18-21 (F/I) 
 
C.J. Gans: Bill Evans gestorben, in: Jazz Forum, #68 (1980), p. 20 (F/O) 
 
Chuck Isreals: Bill Evans 1929-1980, in: Musician, 29 (1980), p. 106 
 
Ira Gitler: In Memoriam William John Evans 1929-1980, in: Jazz Times, 11 (1980), p. 10 (F/O) 
 
Stephen DeGrange: Bill Evans, in: Not Just Jazz - The Uncommon Denominator, 1/5 (1980), p. 5 (F/O) 
[digi.copy] 
 
Christian Béthune: Jazz en direct. Bill Evans, in:  Jazz Magazine, #282 (Jan.1980), p. 11-12 (C) 
 
Laurent Godet: Concerts. Bill Evans au Sourire, in: Jazz Hot, #368/369 (Jan.1980), p. 57 (C) 
 
Pierre-Henri Ardonceau: Jazz en direct. Sigma, in: Jazz Magazine, #283 (Feb.1980), p. 11-12 (C) 
 
John Fordham: Shooting from the Hip. Changing Tunes in Jazz, London 1996 [book: Kyle Cathie Limited], 
p. 83, chapter "Ghost" (C; Reprint, from: The Guardian, Jul.1980); p. 279-280, chapter "Falling Star" (R: 
"Turn Out the Stars"; Reprint, from: The Guardian, Jun.1993) 
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