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Johnson, James P. (p * real name: James Price Johnson; b: 1.Feb.1894, New Brunswick/NJ 
[Companion; New Grove; Reclam; Who's Who; Dictionnaire; Rough Guide] {alt.date: 1.Feb.1891, 
New Brunswick/NJ [Feather 1960; People in Jazz; rororo]}; d: 17.Nov.1955, New York; Lexikon: 
Feather [1960]; People [1984]; Companion [1987]; New Grove [1988]; rororo [1988]; Reclam [1989]; 
Who's Who [1989]; Dictionnaire [1988]; MusicHound [1999]; Rough Guide [1999]; vertical file: 
James P. JOHNSON [2002]) 
 
*** 
 
NN: Salute to James P., in: Melody Maker, 5.Jan-1963, p. 10 (R: "Father of Stride Piano") 
 
James P. Johnson: Boogie Woogie Original Piano Solos, München o.J. [sheet music] (T: "Twelfth 
Avenue"; "Boogie Dreams"; "Boogie Woogie Runway"; "Walkin' the Bass"; "Thinkin' 'Bout Home") 
 
James P. Johnson: Piano Jazzfest, London o.J. [sheet music] (T: piano solo arrangements of "A-Flat 
Dream"; "Blueberry Rhyme"; "Lonesome Reverie"; "Mule-Walk Stomp"; "Fascination"; "Gut Stomp") 
 
NN: Cafe Society Monday Jam Sessions Directed by James P. Johnson, in: Jazz Information, 1/13 
(8.Dec.1939), p. 1 (N) 
 
NN: Jimmy Johnson Working at Elks', in: Jazz Information, 1/27 (29.Mar.1940), p. 1 (N) 
 
NN: James P. Johnson Convalescent, in: Jazz Information, 2/3 (23.Aug.1940), p. 5 (N) 
 
Ross Russell: Grandfather of Hot Piano, in: Ralph de Toledano (ed.): Frontiers of Jazz, New York 1947 
[book: Oliver Durrell]; reprint: London 1966 [book: The Jazz Book Club & Frederick Ungar Publishing Co.], 
p. 170-176 (F; Reprint aus: Jazz Information, Nov.1941) 
 
Ross Russell: James P. Johnson. Grandfather of Hot Piano, in: Jazz Information, 2/16 (Nov.1941), p. 20-
24 (F) 
 
NN: J.P. Johnson Feted in N.Y., in: ., p. 4 (short F) 
 
Muriel Reger: James P. Johnson - "Carolina Shout", in: Jazz (USA), 1/9 (Jul.1943), p., 13 (R) 
 
James McGraw: Fats Waller and James P. A Great Pianist Pays Tribute to His Friend and Protege; His 
Teacher Reminisces About Fats Waller, in: The Jazz Record, #16 (Jan.1944), p. 8-9 (F/I) 
 
John Lucas: James P. Johnson - "Gut Stomp", "J.P. Boogie" (Blue Note); "Impressions", "Boogie Woogie 
Stride" (Asch), in: Down Beat, 11/4 (15.Feb.1944), p. 8 (R) 
 
John Lucas: James P. Johnson - "Back Water Blues", "Carolina Balmoral", "Caprice Rag", "Improvisation 
on Pin Top's Boogie Woogie", "Arkansas Blues", "Mule Walk Stomp" (Blue Note), in: Down Beat, 11/6 
(15.Mar.1944), p. 8 (R) 
 
John Lucas: James P. Johnson - "Blue Mizz", "Victoria Stride" (Blue Note), in: Down Beat, 11/13 
(1.Jul.1944), p. 6 (R) 
 
John Lucas: James P. Johnson - "Joy-Mentin'", "After You've Gone" (Blue Note), in: Down Beat, 11/20 
(15.Oct.1944), p. 8 (R) 
 
Ken Hulsizer: A Dozen Lines of Investigation. James P. Johnson, in: The Needle, 1/5 (Nov.1944), p. 10-11 
(F) 
 
NN: On the Cover. James P. Johnson, in: Jazzette, 1/3 (1.Feb.1945), p. 1, 5 (short F, cover) 
 



John Lucas: Black and White Quartet - "Make Me a Pallet On the Floor" (Black and White), in: Down Beat, 
12/5 (1.Mar.1945), p. 8 (R) 
 
H.J. Harrison: James P.'s Jazzfest. Dean of Modern Piano Presents His Compositions in Jazz and 
Concert Field at Carnegie Hall, in: The Jazz Record, #33 (Jun.1945), p. 5-6 (C) 
 
S.I. Hayakawa: James P. Johnson's Piano Solos on Blue Note, in: The Jazz Record, #35 (Aug.1945), p. 
19 (R) 
 
"M.A.S.": James P. Johnson, Jazz Pianist, Heard, in: New York Times, 26.Oct.1945, p. 17 (C: Town Hall) 
[digi.copy] 
 
Roger Pryor Dodge: James P.Johnson (New York Jazz), in: Pryor Dodge: Hot Jazz and Jazz Dance, 
Collected Writings, 1929-1964, New York 1995 [book], p. 317-318 (R; Reprint aus: The Record Changer, 
Oct.1945) 
 
Lewis Eaton: James P. Johnson at Town Hall, in: The Jazz Record, #38 (Nov.1945), p. 12 (C) 
 
NN: Biogra-Briefs of Jazzmen, in: Band Leaders, 3/5 (Jun.1946), p. 57 (short F) 
 
NN: Instantané. James P. Johnson, in: Jazz Hot, #19 (Jan.1948), p. 8 (short F) 
 
Eddy Bernard: James P. Johnson, in: Jazz Hot, #39 (Dec.1949), p. 14-15 (F) 
 
NN: Fats Waller – "Laughin' cryin' blues" / James P. Johnson – "Roumania" (London L 808), in: Orkester 
Journalen, 19/6 (Jun.1951), p. 25 (R) 
 
NN: Mary Lou Williams and her Boyfriends – "Mary's boogie" / James P. Johnson – "Jimmy's blues" 
(Cupol 9001), in: Orkester Journalen, 19/8 (Aug.1951), p. 21 (R) 
 
Max Jones: James P. Johnson, in: Melody Maker, 29/1057 (1953), p. 9 (R) 
 
Sharon A. Pease: Pianistics. Johnson, Now Ailing, Sustained By Royalties, in: Down Beat, 20/10 (20.May 
1953), p. 20 (F/A/T: "Arkansas Blues") 
 
Ralph Hofmann: James P. Johnson. Le gala / L'histoire de la maladie, in: Jazz Hot, #83 (Dec.1953), p. 17 
(F) 
 
Sinclair Traill: James P. Johnson – "Early Harlem Piano", in: Melody Maker, 30/1068 (1954), p. 13 (R) 
 
Tom Fletcher: 100 Years of the Negro in Show Business, New York 1954 [book; Reprint: New York 1984], 
p. 157-170, passim (F) 
 
Stanley Dance: Lightly and Politely. Tributes, in: Jazz Journal, 7/1 (Jan.1954), p. 6 (R) 
 
NN: James P., in: Melody Maker, #1075 (24.Apr.1954), p. 6-7 (N: death rumors denied by Leonard 
Feather) [digi.copy] 
 
NN: James P. Johnson Alive; Report of Death Regretted, in: Down Beat, 21/10 (19.May 1954), p. 1 (short 
F) 
 
Leonard Feather: James P. Johnson n'est pas mort, in: Jazz Hot, #89 (Jun.1954), p. 24 (N) 
 
Olaf Hudtwalcker: James P. Johnson - "Early Harlem Piano" (London Jazz Archive), in: Jazz Podium, 3/9 
(Sep.1954), p. 21 (R) [digi.copy] 
 
NN: Visite à J.-P. Johnson, in: Jazz Hot, #92 (Oct.1954), p. 22 (short F) 



 
Nat Shapiro & Nat Hentoff (eds.): Hear Me Talkin' to Ya. The Story of Jazz by the Men Who Made It, New 
York 1955 [book: Rinehart & Company]; London 1955 [book: Peter Davies]; London 1958 [book: Peter 
Davies]; Harmondsworth 1962 [book: Penguin]; New York 1966 [book: Dover]; German translation as 
"Jazz erzählt. hear me talkin' to ya", München 1959 [book: Nymphenburger Verlagshandlung]; German 
translation as "Jazz erzählt. Von New Orleans bis West Coast", München 1962 [book: dtv]; German 
translation as "Jazz erzählt. 50 Jahre Jazzgeschichte aus erster Hand", Frankfurt/Main 1984 [book: JAS 
Publikationen], p. 230 (short I) 
 
NN: James P. Johnson – "Early Harlem Piano" (London Jazz Archiv / Teldec AL 3511), in: Jazz-Echo, 
Jan.1955, p. 50 (R) [digi.copy] 
 
NN: James P. Johnson dies in New York City, in: Melody Maker, 26.Nov.1955, p. 1, 16 (F/O) 
 
D. Preston: James P. – They Called Him "The Brute", in: Melody Maker, 3.Dec.1955, p. 2 (F/O) 
 
Leonard Feather: James P. Johnson est mort, in: Jazz Magazine, #12 (Dec.1955), p. 9 (F/O) 
 
Charles Melville: James P. Johnson, in: Jazz Journal, 9/1 (Jan.1956), p. 1, 36 (F) 
 
Eddie Bernard: Blues for James P., in: Jazz Hot, #106 (Jan.1956), p. 12 (F/O) 
 
Leonard Feather: Leonard Feather berichtet aus den USA, in: Jazz-Echo, Jan.1956, p. 47 (O) [digi.copy] 
 
NN: James P. Johnson starb in New York, in: Jazz Podium, 5/1 (Jan.1956), p. 4 (O) 
 
Olaf Hudtwalcker: James P. Johnson - "Early Harlem Piano Volume 2" (London), in: Jazz Podium, 5/9 
(Sep.1956), p. 18 (R) [digi.copy] 
 
NN: Le jazz en images. James P. Johnson, un professeur et ses élèves, in: Jazz Magazine, #22 
(Dec.1956), p. 29 (short F) 
 
Dick Wellstood: Reviews. W.C. Handy Blues / J.P. Johnson, in: Jazz Review, 1/2 (1958), p. 34-35 (R) 
 
Hugues Panassié: Die Geschichte des echten Jazz, Gütersloh [no year] [book: Signum; translation of 
"Histoire du vraí Jazz, Paris 1959], p. 65-79 (F: chapter "Harlem") 
 
Ross Russell: James P. Johnson, in: Martin Williams (ed.): The Art of Jazz. Essays on the Nature and 
Development of Jazz, New York 1959 [book: Oxford University Press]; reprint: New York 1960 [book: 
Grove Press]; reprint: London 1962 [The Jazz Book Club & Cassell & Company Limited] reprint: as "The 
Art of Jazz. Ragtime to Bebop", New York 1980 [book: Da Capo], p. 49-56 (F; Reprint aus: Jazz 
Information) 
 
Tom Davin: Conversation with James P. Johnson, in: The Jazz Review, 2/5 (Jun.1959), p. 14-17 (I); part 
2, in: The Jazz Review, 2/6 (Jul.1959), p. 10-13 (I); part 3, in: The Jazz Review, 2/7 (Aug.1959), p. 13-15 
(I); part 4, in: The Jazz Review, 2/8 (Sep.1959), p. 26-27 (I); part 5, in: Jazz review, 3/3 (1960), p. 10-13 
(I); reprint, in: in: Martin Williams (ed.): Jazz Panorama. From the Pages of Jazz Review, New York 
2/1967 [book, O: New York 1/1964], p. 44-61 (I); reprint, in: John Edward Hasse (ed.): Ragtime. Its 
History, Composers, and Music, New York 1985 [book], p. 166-177 (I); reprint (Italian translation), in: 
Musica Oggi, #23 (2003/2004), p. 69-90 (I) [digi.copy] 
 
Max Harrison: James P. Johnson, in: Max Harrison: A Jazz Retrospect, London 1991 [book; Reprint, O: 
1976], p. 83-88 (F; Reprint aus: Jazz Monthly, Sep.1959) 
 
Charles Fox & Peter Gammond & Alun Morgan & Alexis Korner: Jazz on Record. A Critical Guide, London 
1960 [book: Grey Arrow], p. 191-192 (F) 
 



NN: Mary for Pete, in: Schlagzeug, #30 (Feb.1960), p. 6 (N: benefit concert for James P.Johnson) 
[digi.copy] 
 
John S. Wilson: James P. Jonson - "Backwater Blues" (Riverside), in: Down Beat, 28/17 (17.Aug.1961), p. 
32 (R) 
 
Stanley Dance: Johnson, James P., in: Stanley Dance (ed.): Jazz Era. The 'Forties, London 1962 [book: 
The Jazz Book Club & MacGibbon & Kee], p. 151-153 (F) 
 
Bill Mitchell: James P. Johnson - "Father of the Stride Piano" (Columbia CL 1780), in: Jazz Report, 3/3 
(Dec.1962), p. 6 (R) 
 
Whitney Balliett: Supreme Tickler, in: Whitney Balliett: Such Sweet Thunder. 49 Pieces on Jazz, 
Indianapolis 1966 [book: Bobbs-Merrill], p. 65-71 (F; reprint from 1963); Reprint, in: Whitney Balliett: 
Collected Works. A Journal of Jazz 1954-2000, New York 2000 [book: St.Martin's Press], p. 187-191 (F) 
 
Willie The Lion Smith & George Hoefer: Music on My Mind. The Memoirs of an American Pianist, New 
York 1964 [book], passim (F) 
 
Richard Hadlock: Fats Waller and James P. Johnson, in: Richard Hadlock: Jazz Masters of the Twenties, 
New York 1965 [book: Macmillan]; reprint: New York 1974 [book: Collier Books], p. 145-171 (F) 
 
Gunther Schuller: Virtuoso Performers of the Twenties. James P. Johnson, in: Gunther Schuller: Early 
Jazz. Its Roots and Musical Development, New York 1968 [book], p. 214-223 (A/T) 
 
NN: Panorama des pianistes. Stride Piano. James P. Johnson, in: Jazz Hot, 34/246 (1969), p. 27 
 
Barry McRae: Jazz Basics, No. 37. James P. Johnson, in: Jazz Journal, 23/1 (Jan.1970), p. 23 (F) 
 
Floyd Levin: I Remember James P. Johnson, in: Rag Times, 4/4 (Nov.1970), p. 4-6 (F); reprint, in: The 
Rag Times, 28/2 (Jul.1994), p. 12 (F) 
 
Wayne Jones: "James P. Johnson Piano Rolls (1917-21)" Biograph); "James P. Johnson, Father of Stride 
Piano" (Sounds), in: Down Beat, 38/7 (1.Apr.1971), p. 25 (R) [digi.copy] 
 
NN (ed.): The Best of Blues in Songs and Stories, New York o.J. [ca.1972] [sheet music], p. 100-101 (T: 
vocal/piano arrangement of "A Porter's Love Song to a Chambermaid"") 
 
Duke Ellington: James P. Johnson, in: Duke Ellington: Music Is My Mistress, New York 1976 [book: 
DaCapo; Reprint, O: Garden City 1973: Doubleday], p. 93-95 (F) [digi.copy] 
 
Hildred Roach: James P. Johnson, in: Hildred Roach: Black American Music. Past and Present, Boston 
1973 [book], p. 83-84 (F) 
 
Johnny Simmen: Crystal Clear. James P. Johnson, in: Coda, 11/12 (Oct.1974), p. 25 (F) 
 
William J. Schafer: "Fizz Water". Ragtime by Eubie Blake, Luckey Roberts and James P. Johnson, in: 
Mississippi Rag, Dec.1975, p. 1-2 (F) 
 
Terry Waldo: James P. Johnson, in: Terry Waldo: This Is Ragtime, New York 1976 [book], p. 113-117 (F) 
 
Albert McCarthy: New York City - Pioneers & Pre-Swing Era Bands, in: Albert McCarthy: Big Band Jazz, 
New York 1977 [book], p. 58 (F) 
 
James McCraw: Fats Waller and James P., in: Art Hodes & Chadwick Hansen (Hgg.): Selections from the 
Gutter. Portraits from the Jazz Record, Berkeley 1977 [book], p. 218/219-222 (F/I; Reprint aus: The Jazz 
Record) 



 
Joel Vance: Ain't Misbehavin'. Fats Waller, His Life & Times, Chicago/Berkeley 1977 [book], passim (F) 
 
Maurice Waller: Fats Meets James P. Johnson and Willie The Lion Smith, in: Maurice Waller & Anthony 
Calabrese: Fats Waller, London 1977 [book], p. 25-33, passim (F) 
 
Charles B. Davis Jr.: James P. Johnson On Record, in: Mississippi Rag, Aug.1977, p. 8-9 (F/R) 
 
David Jasen & Trebor Jay Tichenor: James Price Johnson, in: David A. Jasen & Trebor Jay Tichenor: 
Rags and Ragtime. A Musical History, New York 1978 [book], p. 242-246 (F/A) 
 
Humphrey Lyttelton: James P. Johnson, in: Humphrey Lyttelton: The Best of Jazz. Basin Street to Harlem. 
Jazz Masters and Masterpieces 1917-1930, Harmondsworth 1980 [book], p. 26-40 (F) 
 
Frank H. Trolle: James P. Johnson. Father of the Stride Piano, Alphen aan de Rijn/NL 1981 [book: 
Micrography] (D) 
 
John B. Litweiler: James P. Johnson – "Giants of Jazz", in: Down Beat, 49/10 (Oct.1982), p. 31-32 (R) 
 
Charles Fox: Seven Steps to Heaven, in: Jazz Wire, #3 (Spring 1983), p. 8-9 (F) 
 
Vittorio Castelli & Luca Cerchiari: Jazz su disco, Milano 1983 [book: Oscar Mondadori], p. 98-99 (R: "A-
Flat Dream", Queen-disc) 
 
Jacques Réda: James P. Johnson – "The Complete Piano Solos (1921-39)", in: Jazz Magazine, #341 
(Jul/Aug.1985), p. 62 (R) 
 
Brian Priestley (ed.): Front Line Piano Solos 3, Woodford Green, Essex 1986 [sheet music], p. 26-29 (T: 
piano solo transcription of "Liza") 
 
Henry Martin: James P. Johnson - "Carolina Shout", in: Henry Martin: Enjoying Jazz, New York 1986 
[book], p. 159-160 (A) 
 
Max Harrison: Great recordings. J.P.J. on Blue Note, in: The Wire, #31 (1986), p. 34-35 (R) 
 
Robert Hilbert: A James P. Johnson Discography 1917-1950, in: Scott E. Brown & Robert Hilbert: James 
P. Johnson. A Case of Mistaken Identiy, Metuchen/NJ 1986 [book], p. 325-500 (D) 
 
Scott E. Brown: James P. Johnson. A Case of Mistaken Identity, in: Scott E. Brown & Robert Hilbert: 
James P. Johnson. A Case of Mistaken Identiy, Metuchen/NJ 1986 [book], p. 1-324 (F); review, by Alyn 
Shipton, in: Jazz Journal, 40/5 (May 1987), p. 16-17 (B) 
 
Harry Hochberg: Dr. Jazz. James P. Johnson, in: Marge Hofacre's No Name Jazzletter, 2/5 (Mar.1986), p. 
4 (F); part 2, in: Marge Hofacre's No Name Jazzletter, 2/6 (Apr.1986), p. 4 (F); part 3, in: Marge Hofacre's 
No Name Jazzletter, 2/7 (Jun.1986), p. 4 (F) 
 
John McDonough: "The Complete Blue Note Recordings of Edmond Hall, James P. Johnson, Sidney 
Bechet, Vic Dickenson" (Mosaic), in: Down Beat, 53/4 (Apr.1986), p. 37-38 (R) 
 
Al Rose: James P. Johnson, in: Al Rose: I Remember Jazz. Recollections of Six Decades Among the 
Great Jazzmen, Baton Rouge 1987 [book], p. 68-70 (F) 
 
Alyn Shipton: James P. Johnson. From Ragtime to Stride, and Ragtime in the Theatre, in: Alyn Shipton 
(ed.): Ragtime and Early Jazz. A Symposium, Ascona 1987 [book: Festa New Orleans Music], p. 23-25 
(F) 
 



Judy Carmichael: Complete Book of Stride Piano, Katonah/NY 1987 [sheet music], p. 21-25 (T: piano solo 
arrangement by Judy Carmichael of "Old Fashioned Love") 
 
Garvin Bushell: Keep Shufflin', in: Garvin Bushell & Mark Tucker: Jazz From the Beginning, Ann Arbor/MI 
1988 [book], p. 74-75 (F) 
 
Harold Danko: An Approach to Playing "Carolina Shout", in: Jazz & Keyboard Workshop, Jan.1988, p. 14 
(A) 
 
James P. Johnson: "Carolina Shout", in: Jazz & Keyboard Workshop, Jan.1988, p. 12-13 (T) 
 
Howard Rye: Visiting Firemen. 13: The Plantation Revues, in: Storyville, #133 (Mar.1988), p. 4-15 (F: 
British Tour 1923) 
 
Wolfram Knauer: Komposition in der Jazzgeschichte. Jelly Roll Morton, in: Wolfram Knauer: Zwischen 
Bebop und Free Jazz. Komposition und Improvisation des Modern Jazz Quartet, Mainz 1990 [book, 2 
vols.], p. 69-71 (F) 
 
Hans Ruland: Das Jazz-Portrait. James P. Johnson, in: Jazz Zeitung, 16/2 (Feb.1991), p. 3-5 (F) 
 
Laurie Wright: What the Papers Said, in: Storyville, #147 (Sep.1991), p. 85-86 (C: 1922) 
 
Barry Singer: Black and Blue. The Life and Lyrics of Andy Razaf, New York 1992 [book: Schirmer Books], 
passim (F) 
 
Dick Hyman: Thinking About James P. Johnson, in: Dick Hyman: Piano Pro. A Browser's Miscellany on 
Music and Musicians, Katonah, NY 1992 [book], p. 23-25 (F/T: piano solo arrangement of "Cuttin' Loose") 
 
Riccardo Scivales: James P. Johnson. Il formidabile inizio del piano jazz, in: Blu Jazz, 4/27 (1992), p. 42-
51 (F/A/T) 
 
David Schiff: A Pianist With Harlem on His Mind. James P. Johnson wrote musicals, orchestral works, 
even an opera. Yet posterity belongs to Gershwin, in: New York Times, 16.Feb.1992, p. H1, H28 (F) 
[digi.copy] 
 
Jon Pareles: Review / Music. A Two-Fisted Pianist Who Bridged Legacies. James P. Johnson's blues and 
orchestral works, in: New York Times, 24.Feb.1992, p. C17 (C: tribute concert with Marcus Roberts) 
[digi.copy] 
 
Leslie Stifelman & Scott E. Brown: Jazz Perspective. Concordia to Perform Historic Concert, in: Jersey 
Jazz, 20/1 (Feb.1992), p. 9 (F) 
 
Franklin Heller: Letters. James P. Johnson. 'A Cast to Dream About', in: New York Times, 1.Mar.1992, p. 
H4 (letter by the stage manager of "Swingin' the Dream") 
 
Kevin Whitehead: Caught. James P. Johnson Jubilee, Avery Fisher Hall, New York, in: Down Beat, 59/5 
(May 1992), p. 60 (C) 
 
Ira Gitler: The James P. Johnson Jubilee with Concordia, Marcus Roberts, Carrie Smith, in: Jazz Times, 
22/5 (Jun.1992), p. 51 (C) 
 
Marcus Roberts: All in Stride. James P. Johnson, in: Down Beat, 59/9 (Sep.1992), p. 31 (F) 
 
Frank Tirro: James P. Johnson, in: Frank Tirro: Jazz History, New York 2/1993 [book], p. 166-170 (A/T: 
Carolina Shout) 
 



Lewis Porter & Michael Ullman: Harlem Stride Piano, in: Lewis Porter & Michael Ullman: Jazz. From Its 
Origins to the Present, Englewood Cliffs/NJ 1993 [book], p. 87-93 (F/A/T: Carolina Shout) 
 
Mark Gridley: James P. Johnson, in: Mark C. Gridley: Jazz Styles. History and Analysis, Englewood Cliffs 
51993 [book], p. 64-67 (F/A: "You've Got to Be Modernistic") 
 
Riccardo Scivales: James P. Johnson. Dai primi successi a "Snowy Morning Blues", in: Blu Jazz, #29 
(Feb.1993), p. 32-39 (F/A/T) 
 
Jim Lemert: Classical Music Festival Honors James P. Johnson, in: Mississippi Rag, Oct.1993, p. 13 (C) 
 
David A. Cayer: James P. Johnson. "You've Got to Be Modernistic!", in: Jersey Jazz, 22/2 (Mar.1994), p. 
8 (F) 
 
Duncan Swift: The James P. Johnson Centenary, in: Jazz Times (GB), #89 (Mar/Apr.1994), p. 6-7 (F) 
 
Floyd Levin: I Remember James P., in: Rag Times, 28/3 (Sep.1994), p. 2-3 (F) 
 
David Kahn Feurzeig: Making the Right Mistakes. James P. Johnson, Thelonious Monk and the Trickster 
Aesthetic, Cornell University 1997 [book/dissertation: University Microfilm facsimile] (F/A/T: "Carolina 
Shout"M "Keep Off the Grass") 
 
David A. Jasen & Gene Jones: Spreadin' Rhythm Around. Black Popular Songwriters, 1880-1930, New 
York 1998 [book: Schirmer Books], p. 373-386 (F) 
 
Floyd Levin: Lembro-me de James P. Johnson / I Remember James P. Johnson, in: O Papel do Jazz, #3 
(1998), p. 93-98 (F), p. 22-26 (F in English) 
 
Peter D. Goldsmith: Making People's Music. Moe Asch and Folkways Records, Washington/DC 1998 
[book: Smithonian], passim (F) 
 
John L. Fell & Terkild Vinding: Stride! Fats, Jimmy, Lion, Lamb, and All the Other Ticklers, Lanham/MD 
1999 [book: Scarecrow Press], passim, p. 93-99 (F), p. 154-155 (T: "Squeeze Me") 
 
Scott E. Brown: James P(rice) ("Jimmie", "Jimmy") Johnson, in: Samuel A. Floyd Jr.: International 
Dictionary of Black Composers, Chicago 1999 [book: Fitzroy Dearborn Publishers], p. 639-649 (F/A: 
"Charleston"; "Carolina Shout"; "Harlem Symphony"; "Hungry Blues"; work list) [digi.copy] 
 
William Russell (ed.): "Oh, Mister Jelly". A Jelly Roll Morton Scrapbook, Copenhagen 1999 [book: Jazz 
Media], p. 446-447 (I) 
 
Howard Reich: The Rise of Jazz Piano. Jelly Roll Morton, Earl Hines, James P. Johnson, Fats Waller, 
Mary Lou Williams and Teddy Wilson, in: Down Beat, 66/7 (Jul.1999), p. 60-62 (F) 
 
Floyd Levin: james P. Johnson, in: Floyd Levin: Classic Jazz. A Personal View of the Music and the 
Musicians, Berkeley 2000 [book: University of California Press], p. 99-104 (F) 
 
Frank Büchmann-Moller: Is This To Be My Souvenir. Jazz Photos from the Timme Rosenkrantz Collection 
1918-1969, Odense 2000 [book: Odense University Press], p. 109 (short F/photo) 
 
Langston Hughes & James P. Johnson: The Organizer. A Blues Opera in One Act, in: Brilliant Corners, 
4/2 (Summer 2000), p. 38-52 (lyrics) 
 
Lou Stein (arr.): "Carolina Shout", in: Piano Today, 20/2 (Spring 2000), p. 39-43 (T: piano arrangement) 
[digi.copy] 
 



Mark C. Gridley: Jazz Styles. History and Analysis, Upper Saddle River/NJ 7/2000 [book: Prentice Hall], p. 
64-67 (F/A: "You've Got to Be Modernistic") 
 
Riccardo Scivales: James P. Johnson's "Back Beats", in: Piano Today, 20/2 (Spring 2000), p. 35-38 (A/T: 
"Snowy Morning Blues") 
 
Scott E. Brown: James P. Johnson and the Creation of "The Organizer", in: Brilliant Corners, 4/2 (Summer 
2000), p. 32-37 (F) 
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