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Alain Locke: Negro Art. Past and Present, Washington, D.C., 1936 [book] 
 
NN: Hep Unit Opens Exhibit of Art, in: Down Beat, 10/3 (1.Feb.1943), p. 2 (N: artist Stuart Davis) 
 
NN: 'Beat' Artist Draws Cover, in: Down Beat, 11/1 (1.Jan.1944), p. 15 (N) 
 
Bill Gottlieb: A Profile of Don Anderson, in: Jazz (USA), 1/2 (15.Jan.1945), p. 16-19 (F) 
 
Horst Lippmann: Eric Maunsbach portraitiert Calloway, in: Die Jazz Club News, #7/8 (Mar/Apr.1946), p. 14 
(N) 
 
Robert Goffin: Jazz et surrealisme, in: Jazz 47 (1947), p. 61-65 
 
George von Physter: Art à la Jazz, in: The Record Changer, 7/11 (Nov.1948), p. 8-9 (F; photos) 
 
W. Fischer: Über Jazz, von Henri Matisse, in: Jazz (Frankfurt), #1/1949, p. 14-15 
 
Henri Matisse: Über Jazz, in: Jazz (Germany), #1 (Dec.1949), p. 14-15 (F) [digi.copy] 
 
NN: Notizen. Jazzbilder von Halmut Blankmeier in Frankfurt, in: Jazz (Germany), #1 (Dec.1949), p. 29 (N) 
[digi.copy] 
 
Margo Terry: Jazz Moods on Canvas, in: The Record Changer, 9/1 (Jan.1950), p. 8-9, 16 (F) 
 
Victor Mitz: Jazz y arte frances, in: Jazz Crisis (Spain), 1/5 (Feb.1950), p. 34, 38 
 
NN: Jazz et Peinture, in: Jazz Hot, #45 (Jun.1950), p. 23 (N) 
 
George Melly: Jazz and Modern Painting. An Exhibition of Jazz Paintings and Prints, by Russell Quay, in: 
Jazz Journal, 4/5 (May 1951), p. 9 (F) 
 
C. Fischer: Spiritual (Zyklus "Jazz-Feuilletons" mit Holzschnitten des Autors), in: Podium, #60/61 (1952), 
p. 9 
 
NN: Abstrakte Malerei und Jazz, in: Podium, 4/50 (1952), p. 8 
 
Boris Vian: David Stone Martin. Un grand dessinateur "jazz", in: Les Cahiers du Disque, 2/2 (Nov.1952) 
(F); Reprint, in: Boris Vian: Autres écrits sur le jazz. Tome 2, Paris 1982 [book: Christian Bourgois 
Éditeur], p. 181-182 (F); Dutch translation, as: David Stone Martin, een groot jazztekenaar, in: Boris Vian: 
Over jazz. Teksten 1946-1958, Amsterdam 1984 [book: Van Gennep], p. 87-89 (F) 
 
Barry Ulanov: Jazz in Painting, in: Metronome Yearbook 1953 (1953), p. 60-53 
 
Gérard Legrand: Jazz et surrealisme, in: Gérard Legrand: Puissances du Jazz, Paris 1953 [book], p. 153-
213 (F) 
 
Zuzi: How to Play a Tenor Solo, in: Metronome, 69/5 (May 1953), p. 15 (Zeichnung) 
 
Jack Higgins: Jazzman with a Brush, in: Jazz Journal, 6/12 (Dec.1953), p. 16-17 (F: David Stone Martin) 
 
NN: 3. Salon International du jazz, gezeichnet von Maurice Henry, in: Jazz Podium, 3/8 (Aug.1954), p. 9 
(Zeichnungen) 



 
George T. Simon: For the Reader Who Is Interested in the Jazz Picture at a New Record Company, in: 
Metronome, 70/9 (Sep.1954), p. 20 
 
NN: A Portfolio of Jazz Drawings, in: Metronome Yearbook 1955 (1955), p. 42-45 (Zeichnungen) 
 
Rene Bouché: Jazz Sketch Book, in: NN: Newport Jazz Festival 1955, Newport 1955 [program booklet: 
Jacques Willaumez Associates], p. 60-65 (drawings, sketches) 
 
L. Zenetti: Der Jazz und die abstrakte Malerei, in: Jazz Podium, 4/1 (Jan.1955), p. 7, 22 
 
Pierre Cressant: Un grand talent. Burt Goldblatt, in: Jazz Hot, #102 (Sep.1955), p. 31-32 (F: cover artist) 
 
Eric P. Townley: Design and Data, in: Jazz Monthly, 1/9 (Nov.1955), p. 6-8 (F: record covers) 
 
J. Forrester: Towards Social Integration (Art, Jazz, Architecture), in: Jazz Monthly, 2/2 (1956), p. 2-4, 31; 
part 2, in: Jazz Monthly, 2/3 (1956), p. 27-28 
 
NN: Langspielplatten mit moderner Malerei, in: Jazz Podium, 5/2 (1956), p. 8 
 
W. Lowe: Wearing Arts on Sleeves, in: Jazz Monthly, 1/11 (1956), p. 9 
 
Jacques B. Hess: Les Jazzmen ont leur peintre, in: Jazz Hot, #113 (Sep.1956), p. 30 (F) 
 
B. Hrusa: Seeking an Understanding of Art, in: Jazz Monthly, 3/1 (1957), p. 2-4, 31 
 
D. Howe: More Cartoons, in: Metronome Yearbook 1957 (1957), p. 50-51 (Cartoons) 
 
G. Dures: Pragmatism in Jazz and Art, in: Jazz Monthly, 3/9 (1957), p. 9, 32 
 
M. Menzies: Dada-ism and Jazz, in: Jazz Monthly, 3/2 (1957), p. 7-10 
 
P. Oliver: Art Aspiring, in: Jazz Monthly, 2/12 (1957), p. 2-6 
 
R. Clouse: Jazz in Cartoons, in: Metronome Yearbook 1957 (1957), p. 48-49 (Cartoons) 
 
William Ruddy: Chords and Discords. Congratulations..., in: Down Beat, 24/1 (9.Jan.1957), p. 6 (letter: 
Burt Goldblatt's record cover art for Jimmy Giuffre album) [digi.copy]  
 
Martin Williams: Jazz and the Other Arts, in: Leonard Feather: The New Yearbook of Jazz, New York 
1958 [book: Horizon Press], p. 57-59 (F) 
 
NN: A Night at the Metropole, in: Metronome Yearbook 1958 (1958), p. 58-59 (drawing) 
 
Siegfried Schmidt: Dada und Jazz, in: Der Drummer, 18/1958, p. 4-6 (F) [digi.copy] 
 
NN: Cocteau stellt beim "Jazz-Salon" aus, in: Jazz Podium, 7/1 (Jan.1958), p. 3 
 
NN: Breaks, in: Schlagzeug, 3/12 (Aug.1958), p. 5 (N: Günter Kieser's DJF poster advertising Ella 
Fitzgerald's concert receives award) [digi.copy] 
 
Stanley Dance: Lightly and Politely. The Cats on the Covers, in: Jazz Journal, 11/9 (Sep.1958), p. 7-8 (F) 
 
Michael Naura: Wenn Jazzer zeichnen. Wir stellen vor: Michael Naura, in: Schlagzeug, #19 (Mar.1959), p. 
10 (cartoons) [digi.copy] 
 
NN: Breaks, in: Schlagzeug, #22 (Jun.1959), p. 14 (N: poster competition) [digi.copy] 



 
Borvo: Voulez-vous jouer avec moi?, in: Jazz Magazine, #54 (Dec.1959), p. 22-23 (drawings) 
 
Jean Wagner: Note sur une exposition, in: Les Cahiers du Jazz, #13 (no date: 1960s), p. 88-91 (F) 
 
NN: I Like Jazz. Zeichnungen von Hans de Haem, in: Jazz Podium, 9/12 (Dec.1960), p. 278 (drawings) 
 
David Stone Martin: A Gallery of Great Jazz Drawings, in: Down Beat Music '61 (1961), p. 73-84 
 
Gene Lees: The Corruptions of Art, in: Down Beat Music '61 (1961), p. 16-18 
 
Dick Guindon: Tintypes, in: Down Beat, 28/4 (16.Feb.1961), p. 21 (cartoon on jazz fans) 
 
H. Danska: Two Views of Ornette Coleman (at Village Vanguard), in: Metronome, 78/3 (Mar.1961), p. 39 
(drawing) 
 
NN: An Art Show at a Drum Center, in: Down Beat, 28/12 (8.Jun.1961), p. 14 (F: exhibitions of paintings 
by jazz musicians) 
 
James Poling (ed.): Esquire's World of Jazz, London 1962 [book: Arthur Baker], passim (several 
reproductions of jazz related paintings and drawings) 
 
Lucien Malson: Maurice Henry le jazziste, in: Jazz Magazine, #85 (1962), p. 24-25 (drawing) 
 
R. Bariteau: Chorus et toile blanche, in: Jazz Magazine, 8/79 (1962), p. 28-31 (F: Maler Raymond Moretti) 
 
Philippe Koechlin: Moi, j'aime quand ça chauffe! siné, in: Jazz Hot, #176 (May 1962), p. 12-16 (I with 
cartoonist "siné") 
 
NN: Victory Boogie-Woogie, in: The Second Line, 13/9-10 (Sep/Oct.1962), p. 15-16 (F: jazz and Piet 
Mondrian) 
 
NN: Painting and Jazz Mix in Westchester County, in: Down Beat, 30/12 (1963), p. 13-14 
 
U. Dammert: Moderne Malerei und Musik, in: Musica, 17/5 (1963), p. 193-199 
 
Claude Lenissois: Le peintre Chimkevitch et le jazz, in: Jazz Hot, #185 (Mar.1963), p. 41-42 (F) 
 
Daniel Humair: Harry Kramer et le jazz, in: Jazz Hot, #189 (Jul/Aug.1963), p. 17, 44 (F) 
 
Maurice Henry: Festival de Berlin, in: Jazz Magazine, #112 (1964), p. 28-29 (drawings) 
 
D. Brodeur: Newport '65. An Overly-Protected Portfolio of Drawings by Artist & Designer Don Brodeur, in: 
Sounds & Fury, 1/2 (1965), p. 21-40 (drawings) 
 
NN: Jazzmen Serve as Models for College Art Class, in: Down Beat, 32/8 (8.Apr.1965), p. 12 (F) 
 
G. Roth: A Portrait of the Down Beat Jazz Festival, in: Down Beat Music '66 (1966), p. 65-72 
 
Jean Wagner: Note sur une exposition, in: Les Cahiers du Jazz, #13 (1966), p. 88-91 
 
P. Caloni: Jazz en peinture. Vernissage "30 peintres inspirés par le jazz, in: Jazz Magazine, #126 (1966), 
p. 11 
 
NN: Potpourri. Salvador Dali in art/jazz happening, in: Down Beat, 33/8 (21.Apr.1966), p. 15 (N) 
 



Michael Zwerin: Larry Rivers. A Look Into Two Camps of the Painter-Jazzman, in: Down Beat, 33/16 
(11.Aug.1966), p. 20-22, 37 (F/I) 
 
Antonín Matzner: Jazz - soucást umení nasí doby, in: Lubomír Doruzka & Jaromír Horec & Josef Kotek 
(eds.): Tanecní hudba a jazz 1966/67, Prague 1967 [book: Vydalo nakladatelství Supraphon], p. 95-113 
(F) 
 
Michel Delorme: Jazz et peinture, in: Jazz Hot, 33/232 (1967), p. 8 
 
P. Caloni: Jazz peint (au musée Galliéra), in: Jazz Magazine, #142 (1967), p. 16-17 
 
P. Caloni: L'age du jazz (exposition du Musée Galliéra), in: Jazz Magazine, #143 (1967), p. 15 
 
P. Nahman: Jazz et graphisme, in: Jazz Hot, 34/240 (1968), p. 19-21 
 
P.-L. Rossi: Théatre. "Le Metro Fantome" et "L'Esclave" au Théatre de Poche de Montparnasse, Paris, in: 
Les Cahiers du Jazz, #16/17 (1968), p. 145-150 
 
Philipp Luidl: Jazz Visuell. Cover, Plakat, Foto, München 1968 [booklet: Galerie Intergraphis] (exhibition 
catalogue) 
 
Umberto Santucci: Contatti. Larry Rivers. Dal jazz alla pittura, in: Musica Jazz, 24/2 (Feb.1968), p. 19-20 
(F) 
 
Elton C. Fax: The American Negro Artist - 1968, in: Patricia W. Romero (ed.): In Black America. 1968: The 
Year of Awakening, New York 1969 [book: Publishers Company, Inc.], p. 221-235 (F) 
 
A.G.K. Leonard: Jazz Philately. Stamps for Duke Ellington and W.C. Handy, in: Jazz Journal, 22/5 (May 
1969), p. 5 (F) 
 
J. Radlinski: Skarzynski, Modern Painter and Jazz Fan, in: Jazz Forum, #1 (7) (1970), p. 79-83 
 
Barry Ulanov: Morality and Maturity in Jazz. Differences Between Painting and Music, in: Metronome, 70/3 
(Mar.1970), p. 21 
 
M. Wójcikiewicz: III miedzynarodow biennale plakatu - Warszawa 1970, in: Jazz. Rythm i piosenka, 
#167/168 (Jul/Aug.1970), p. 13 (F) 
 
Alexey Batashev: Yuri Sobolev. I Envy Jazz Musicians, in: Jazz Forum, #28 (Apr.1974), p. 53-55 (I) 
 
Peter Cornforth: Revolutions in Design. Exploring the Byways of Record Cover Illustration. Or, Wearing 
One's Art on One's Sleeve, in: Storyville, #60 (Aug/Sep.1975), p. 212-213 (F) 
 
Waldemar Swierzy: Jazz Seen, in: Jazz Forum, #42 (1976), p. 68-70 (jazz paintings by Swierzy) 
 
Pierre-Henri Ardonceau: Le jazz par la bande, in: Atlantiques, 3 (Autumn 1997), p. 295-305 (F: jazz in 
cartoon books) 
 
Randy Savicky: Mural in Restaurant, in: Jazz (Magazine) [USA], 1/4 (Summer 1977), p. 21 (short F: mural 
by Edward Koehler) 
 
Calvin Tomkins: Profiles. Putting Something Over Something Else, in: The New Yorker, 28.Nov.1977, p. 
53-77 (F: about Romare Bearden); Reprint, in: Robert G. O'Meally (ed.): The Jazz Cadence of American 
Culture, New York 1998 [book: Columbia University Press], p. 224-242 (F) 
 
Rafal Olbinski: Plakatentwürfe, in: Jazz Forum, #73 (1981), p. 8-10 
 



Sherry Turner Decarava: Celebration, in: James Alinder (ed.): Roy DeCarava. Photographs, Carmel/CA 
1981, p. 7-20 (F: about Roy DeCarava); Reprint, in: Robert G. O'Meally (ed.): The Jazz Cadence of 
American Culture, New York 1998 [book: Columbia University Press], p. 243-263 (F) 
 
NN: Take the "A" Train, in: Jazz (Schweiz), #1 (1983) (Zeichnungen) 
 
Simon Frith & Howard Horne: Doing the Art School Bop. Oder: Ein kleiner Ausflug an die wahren Quellen, 
in: Klaus Frederking & Klaus Humann (eds.): Rock Session 7. Das Magazin der populären Musik. Thema: 
Schwarze Musik, Reinbek bei Hamburg 1983 [book: rororo], p. 279-196 (F) 
 
Terry Coleman: Heart on their sleeves. Blue Note Covers, in: The Wire, #4 (Summer 1983), p. 26-28 (F/I 
mit Alfred Lion und Reid Miles) 
 
Jean-Pol Lefebvre: Charlie Parker, in: Le Jazzophone, #14 (Jan.1983), p. 37-40 (cartoon) 
 
Hans Kumpf: Jazz in Form und Farbe (in Kirchheim/Teck), in: Jazz Podium, 32/6 (Jun.1983), p. 17 
 
J. Heyberger: Hans Kumpf/Hilmar Braun. Klangfarben und Farb-Klänge, in: Jazz Podium, 32/11 
(Nov.1983), p. 26 
 
E. Janke: Psychotropic Circle. Farbe - Klang - Bewegung (in Berlin), in: Jazz Podium, 32/12 (Dec.1983), 
p. 16-17 
 
M. Boujut: Jazz et surrealisme une possible alliance, in: Jazz Magazine, #325 (1984), p. 42, 47 
 
Mike Zwerin: Larry Rivers, saxopeintre, in: Jazz Hot, #407 (Jan/Feb.1984), p. 8 (F) 
 
Vincent Doucet: Jazz in Co.br.a (Copenhague + Bruxelles + Amsterdam), in: Jazz Hot, #407 
(Jan/Feb.1984), p. 22-25 (F/I mir Jacques Doucet, Corneille, Karel Appel) 
 
Vincent Doucet: Jazz in Cobra. Copenhague + Bruxelles + Amsterdam = CO.BR.A., in: Jazz Hot, # 407 
(Jan/Feb.1984), p. 22-25 (F) 
 
B. Olson: Sax till bilder (Kurt Granes-Lars Göran Ulander), in: Orkester Journalen, 52/12 (Dec.1984), p. 22 
 
E. Ahonen & I. Pohjola: Graffiti, in: Rytmi, 3/1985, p. 28-35 
 
Gylbert Coker: Bob Thompson. Honeysuckle Rose to Scrapple from the Apple, in: Black American 
Literature Forum, 19/1 (Spring 1985), p. 18-21 (F) [digi.copy] 
 
Tony Munzlinger: Jazz, Lugano 1985 [book] 
 
P. Manders: Nice '85. Scetchbook. JVC Grande Parade du Jazz, in: Jazz Journal, 38/9 (Sep.1985), p. 12 
(Zeichnungen) 
 
Ch. Garvey & J. Henery: Jazz Cartoons, in: The Wire, #25 (Mar.1986), p. 24-25 (Cartoons) 
 
Bill Beuttler: David Stone Martin, in: Down Beat, 53/4 (Apr.1986), p. 28-29 (F) 
 
S. Josebury: Big City Blues, in: The Wire, #26 (Apr.1986), p. 10 (drawing) 
 
H. Thomas & P. Bicker: So What, in: The Wire, #27 (May 1986), p. 18 (Collage) 
 
F. Hawthorne: Portrait of Courntey Pine, in: The Wire, #29 (Jul.1986), p. 10 (drawing) 
 
Kenny Mathieson: Dominic Snyder. Cats on Canvas, in: The Wire, #29 (Jul.1986), p. 7 (F/I with artist 
Snyder) 



 
S. Josebury: Windy City Blues, in: The Wire, #30 (Aug.1986), p. 18 (drawing) 
 
F. Hawthorne: Dewey Redman, in: The Wire, #32 (Oct.1986), p. 11 (Zeichnung) 
 
Alex Barnet: Andy Warhol. Dibujante y grafista musical, in: Quartica Jazz, #18 (Apr.1987), p. 37-39 (F) 
 
Javier Coma: La época dorada del siglo. Entre lo narrativo y lo testimonial, in: Quartica Jazz, #18 
(Apr.1987), p. 34-35, 37-38 (F: film and comics in the 20th century); part 2, in: Quartica Jazz, #19 
(May/Jun.1987), p. 34-38 (F) 
 
Mark Gardner: Obituaries. Andy Warhol, in: Jazz Journal, 40/4 (Apr.1987), p. 20 (F/O) 
 
H. Lukas Lindenmaier: Jazz-Bilder von Peter Fürst, in: Jazz Podium, 36/10 (Oct.1987), p. 43 (F) 
 
Klaus Wolbert: Jazzmotive zwischen Kitsch und Kunst, in: Ekkehard Jost & Annette Hauber & Klaus 
Wolbert (Hgg.): That's Jazz. Der Sound des 20. Jahrhunderts, Darmstadt 1988 [book], p. 607-628 (F) 
 
Ron Welburn: Jazz und amerikanische Kunst, in: Ekkehard Jost & Annette Hauber & Klaus Wolbert 
(Hgg.): That's Jazz. Der Sound des 20. Jahrhunderts, Darmstadt 1988 [book], p. 629-634 (F) 
 
Verena Metze-Mangold & Wolfgang Sieber (eds.): Programm im Plakat. 40 Jahre Hessischer Rundfunk, 
Frankfurt/Main 1988 [book: Hessischer Rundfunk], passim (F: jazz posters) 
 
John Michael Vlach: Quilting the Blues, in: Richard J. Powell (Hg.): The Blues Aesthetic. Black Culture 
and Modernism, Washington/DC 1989 [book], p. 66-69 (F) 
 
Philippe Koechlin & Filips & Artur & Patrice Narès & Alain Leroi: Oncle Ornicar presente Jazz Cartoon, 
Paris 1989 [book: Art Moderne] (cartoons) 
 
Richard J. Powell (Hg.): The Blues Aesthetic. Black Culture and Modernism, Washington/DC 1989 [book] 
 
Richard J. Powell: Neo-Blues. Five Short Sets, in: Richard J. Powell (Hg.): The Blues Aesthetic. Black 
Culture and Modernism, Washington/DC 1989 [book], p. 73-84 (F) 
 
S. Gächter: Eine kleine Cover-Semiotik, in: Du, Aug.1989, p. 68-69 
 
A.R. Penck: Berlinr Jazz-Plakat, 1989; Covergestaltung, Kunsthalle Bern, 1981, in: Bestände, #16/17 
(Winter 1990), p. 30-31 (paintings) 
 
Bernhard Leitner:Wie wäre es, wenn... Über RHRs Zeichnungen, in: Bestände, #16/17 (Winter 1990), p. 
1-19 (F/drawings by Roman Haubenstock-Ramati) 
 
NN: Classic Graphics, in: OffBeat, May 1990, p. 6-7 (F: posters of the New Orleans Jazz & Heritage 
Festival) 
 
C. Mazères (Hg.): Le jazz européen s'affiche, Toulouse 1991 [book] (catalogue of jazz posters) 
 
Daniel Humair: Le jazz européen s'affiche, Toulouse 1991 [book: Pérégrinateur] (F/photos: poster art) 
 
Miles Davis & Scott Gutterman: The Art of Miles Davis, New York 1991 [book] (F/paintings) 
 
NN: Jazz Sculpture, in: Jazz at Ronnie Scott's, #67 (Jan/Feb.1991), p. 10 (short F: sculpture of Lester 
Young) 
 
NN: Niklaus Troxler Jazzplakate, in: Jazz Podium, 40/4 (Apr.1991), p. 26-27 (F/B) 
 



D. Eric Bookhardt: Jazz Art, in: OffBeat, May 1991, p. 10-11 (F) 
 
John Detro: Bruni Sablan, in: California Jazz Now, 1/5 (Oct.1991), p. 5, 17 (F/I) 
 
Gian Mario Maletto: David Stone Martin. Sinfonie in jazz per matita solista, in: Musica Jazz, 47/12 
(Dec.1991), p. 28-29 (F: record cover art) 
 
Arthur Jafa: Black Visual Intonation, in: Gina Dent (ed.): Black Popular Culture, Seattle 1992 [book: Bay], 
p. 249-254 (F); Reprint, in: Robert G. O'Meally (ed.): The Jazz Cadence of American Culture, New York 
1998 [book: Columbia University Press], p. 264-268 (F) 
 
Giampiero Cane: La musa musicale in U.S.A., in: Blu Jazz, 4/26 (1992), p. 14-26 (F); part 2, in: Blu Jazz, 
4/27 (1992), p. 14-23 (F); part 3, in: Blu Jazz, 5/29 (Feb.1993), p. 14-25 (F); part 4, in: Blu Jazz, 5/31-32 
(Apr/May 1993), p. 51-58 (F) 
 
Graham Marsh & Glyn Callingham (eds.): California Cool. West Cover Art featuring Contemporary 
Records and Pacific Jazz, Zürich 1992 [book: Edition Olms] (F/photos of record covers) 
 
Jody Blake: Le tumulte noir. Modernist art and popular entertainment in jazz-age Paris, 1900-1930, 
Newark/DE 1992 [PhD thesis: University of Delaware], passim (F) 
 
Larry Rivers & Arnold Weinstein: What Did I Do? The Unauthorized Autobiography, New York 1992 [book: 
Thunder's Mouth Press], passim (F) 
 
Paul Bradshaw: The Wright Stuff, in: Straight No Chaser, #18 (Autumn 1992), p. 50-53 (F) 
 
Stefano Zenni: Notti di libertà. Il jazz alla fondazione Maeght; in: Musica Jazz, 48/4 (Apr.1992), p. 18-26 
(F); part 2: Il testamento di Ayler, in: Musica Jazz, 48/5 (May 1992), p. 26-31 (F) 
 
Michael Vandam: Retour sur Barney et la Note Bleue, in: Jazz in Time, #36 (Oct.1992), p. 40 (F/I) 
 
Michel Zumkir & A. Welkenhuysen: Loustal rencontre avec le père de Barney, in: Jazz in Time, #36 
(Oct.1992), p. 40 (F/I with Loustal, cartoon artist) 
 
Enrico Bellati: Munglingergrafi oder auch Fahndungs-Portraits von Tony Munzlinger, Viareggio 1993 
[book: Pezzini Editore] (F/photographs of art by Tony Munzlinger) 
 
Graham Marsh & Glyn Callingham (eds.): East Coasting. The Cover Art of New York's Prestige, Riverside 
and Atlantic Records, Zürich 1993 [book: Edition Olms] (F/photos of record covers) 
 
Helmut Weihsmann: Cover Art. Schallplattenhüllen und ihre Gestaltung, in: Art Position, 5/22 (1993), p. 
68-82 (F) 
 
Kalamu ya Salaam: An Interview with and Portfolio of Paintings by John Scott, in: African American 
Review, 27/2 (Summer 1993), p. 257-276 (I/paintings) [digi.copy] 
 
Tony Munzlinger: Tony M., Pisa 1993 [book: Associazione Culturale Italo Tedescha] (F/photographs of art 
by Tony Munzlinger) 
 
Naoki Mukoda: Jazzical Moods. Artwork of Excellent Jazz Labels, Tokyo 1993 [book: Bijutsu Shuppan-
SHA] (F: record cover reproductions) 
 
Michèle de Vita: Jazz Art. Francoise Jabour, in: Jazz Hot, #496 (Jan.1993), p. 17 (N) 
 
Michèle de Vita: Jazz Art. Pierre Clama, in: Jazz Hot, #496 (Jan.1993), p. 17 (N) 
 



Alex Dutilh: Bernard Amiard. L'art de la pochette, in: Jazzman, #163 (Feb.1993), p. 9 (F/I: record cover 
art) 
 
Jacques Onan: Jean-Benoit Dominicy. Dessine-moi un boeuf!, in: Jazz in Time, #44 (Jul/Aug.1993), p. 31 
(F) 
 
Jeanpaul Goergen: Apachentänze in Futuristenkellern. Dada – Grosz – Musik, in: Peter-Klaus Schuster 
(ed.): George Grosz. Berlin – New York, Berlin 1994 [book: Nationalgalerie Berlin], p. 219-223 (F) 
[vert.file] [digi.copy] 
 
Nate Ackerman: David Stone Martin. On the One Pays Tribute to the Man Who Illustrated Jazz, in: On the 
One, #3 (Winter 1994), p. 16-18 (F) 
 
Richard J. Powell: Art History and Black Memory. Toward a "Blues Aesthetic", in Geneviève Fabre & 
Robert O'Meally (eds.): History and Memory in African-American Culture, New York 1994 [book: Oxford 
University Press], p. 228-243 (F), Reprint, in: Robert G. O'Meally (ed.): The Jazz Cadence of American 
Culture, New York 1998 [book: Columbia University Press], p. 182-195 (F) 
 
Doug MacCash: Eye Music. Douglas Bourgeois' dense paintings tell tales of the Louisiana-gothic 
mindscape, in: Offbeat, Feb.1994, p. 19, 26 (F) 
 
J.L.G. García de Angela: Jazz arte. I muestra de pintura y obra grafica en el jazz, in: Cuadernos de Jazz, 
#21 (Mar/Apr.1994), p. 31-37 (F: Gerardo R. Amechazurra, Walter Canevaro, Catherine Cole, Juan Diaz 
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Martin Reiterer: Igort & Sampayo. Yeeeahhhh, Fats! Jazz im Comic-Format? Gemeinsam mit José Munoz 
"zeichnete" Carlos Sampayo vor einigen Jahren ein stimmungsvolles Bild von Billie Holiday. Gemeinsam 
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Michael Huber: Cover-Artworks. Hüllen für das Unfassbare, in: Zazz Zeit, #61 (Jul/Aug.2006), p. 16-23 (F: 
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24.Jul.2007, p. 34 (F) [digi.copy] 
 
Alessandro Sciortino: Jazz & Arts. Ligel Lambert. Armonici movimenti, in: jazzColo(u)rs, #9 (Oct.2007), p. 
19-21 (F/I) [digi.copy] 
 
Kevin Whitehead: Optic Nerve Beats, in: NJA Jazz Bulletin, #65 (Oct.2007), p. 31 (F: record cover art) 
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53-75 (F); French translation as: Daniel Soutif (ed.): Le Siècle du Jazz. Art, cinema, musique et 
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Mazzotta], p. 57-59 (F: jazz record cover art) 
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Marco Maimeri: Jazz & Arts. Suzanne Cherny. L'arte gioiosa di dipingere jazz, in: Jazz Colo(u)rs, 2/3 
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